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I am happy to note that the Report on the 4th World Living Heritage Festival 
in Udaipur held from October 17th to 20th, 2018 is now in the public domain. 
The journey we had begun in November 2012 has now crossed yet another 
milestone. Living heritage, as a concept and an idea, has acquired greater 
acceptance in different spheres of our civil society and academia. 

We have a long way to go. Our corporate organisations, key governmental 
and non-governmental agencies are also realizing the significance and 
opportunities of ‘living heritage’. We, at the Maharana of Mewar Charitable 
Foundation, are committed to continue the good work begun in 2012. 

I take this opportunity to acknowledge the contribution of the UNESCO Delhi 
Office, Dronah Foundation and the team of the World Living Heritage Festival 
led by the Chief Coordinator, Ms Vrinda Raje Singh. They were assisted 
by the Foundation’s team of professionals drawn from different departments. 
Together, they were able to give the 4th World Living Heritage Festival their 
best endeavour.

Over the centuries, Mewar and Udaipur have been known to push the boundaries 
of knowledge, create new benchmarks in excellence and demonstrate the ability 
to usher in boldly brilliant ideas. The World Living Heritage Festivals are also 
born out of such passion and commitment to create a blueprint for a better 
world tomorrow. The World Living Heritage Festival 2020 will unfold yet another 
chapter demonstrating our dedication to further the cause of ‘living heritage’. 
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At the Zenana Mahal, The City Palace Museum: 
Set to welcome the dignitaries to the 4th World Living Heritage Festival, 2018. 
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The 1st World Living Heritage Festival 
unfolded on November 27-28, 2012 with nine speakers 
holding forth in three sessions. Ms Moe Chiba, Programme 
Specialist for Culture, UNESCO New Delhi Office, 
said “Our purpose today is to explore future strategies for 
UNESCO to work closely with the MMCF. ‘Living heritage’ 
has to become a tool for sustainable development for 
Udaipur.” Ms Marilyn C Truscott, President, International 
Committee of Intangible Cultural Heritage (ICICH) and 
International Council on Monuments and Sites (ICOMOS), 
Australia, said, “I deplore the decision to have separate 

conventions (on heritage listing and intangible heritage), 
for I feel they threaten any integrated approach to heritage.” 
Delivering the special address, Shriji Arvind Singh Mewar, 
Chairman and Managing Trustee, MMCF, said “It is important 
to preserve something today rather than resurrect it 
tomorrow.” The Festival culminated with the Kartik Poornima 
celebrations with music and dance performances at 
Jagmandir Island Palace on Lake Pichola. 

Dignitaries on the dais; and on a tour of The City Palace 
Museum, meeting craftspeople at work. 
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The 2nd World Living Heritage 
Festival, from March 13th to 15th, 2014 concluded with 
the Holika Dahan, celebrating the arrival of spring. In the 
Foreword to the Report, the UNESCO Director Mr Shigeru 
Aoyagi said, “Living Heritage has become an increasingly 
important concept in the current practice of heritage 
management. Tapping into its four decades of commitment 
to the protection of the heritage of Udaipur, MMCF with the 
participation of UNESCO has initiated the reflection on 
Living Heritage as alternate model for city development.” 
The Foreword was jointly prepared by UNESCO Director 
and Shriji Arvind Singh Mewar. During the Conference, the 
delegates explored how to mobilize communities of heritage 
bearers and ensure their livelihood; how spatial planning 
of the city can promote living heritage; what is the linkage 
between city space and communal harmony; how to plan a 
holistic promotion of culture and heritage using the entire 

Inauguration of Rang: HE The Ambassadors of France and Austria with 
Mr Lakshyaraj Singh Mewar at the crafts bazar organised at Sabha 
Shiromani ka Darikhana, The City Palace. 

Conference Report of 2012.
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city space as a backdrop? H.E The Ambassador of France, 
Mr Francois Richier actively participated in the Festival. 
“I thank the UNESCO and MMCF for inviting us to take 
part in this important deliberation on Living Heritage.” 
He inaugurated the photography exhibition ‘Seeking the 
Sacred’ on Udaipur and Strasbourg. H.E The Ambassador 
of Austria, Mr Bernard Wrabetz, inaugurated the ‘Divine 
Gesture – The Magnificence of Mewar Spirituality ’ at the 
Zenana Mahal, The City Palace Museum. 

(Above): Concept paper 
on Udaipur as a heritage 
city was released by 
the dignitaries. 

(Left): Conference Report 
of 2014.
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The 3rd World Living Heritage 
Festival, from March 19th to 23rd, 2016 witnessed 

the participation of UNESCO New Delhi Office, DRONAH 

Foundation, School of Planning and Architecture, Bhopal 

and Indian Heritage Cities Network-Foundation. Domaine 

national de Chambord, France celebrated their collaboration 

with MMCF with the inauguration of the Chambord Gallery 

at Ganesh Deodhi of The City Palace Museum. “With Udaipur 

we shall many similarities,” said Mr Jean d’Haussonville, 

general manager of Chambord, “during the Festival and in the 

heritage-city I see the assertion of a similar and confident 

identity.”  H.E The Ambassador of France, Mr Francois Richier 

said, “I see developments in the perspective of living heritage. 

The Arties Concert with students of Maharana 
Mewar Public School. 

At the just-inaugurated Chambord Gallery at The City Palace Museum: 
Mr Jean d’Hausonville, general manager of Domaine  national de 
Chambord taking Shriji Arvind Singh Mewar and HE The Ambassador 
of France through the displays.  

Ms Moe Chiba of UNESCO New Delhi Office 
conducting a Workshop Session at The Durbar Hall.

13Introduction



I owe this awareness and consciousness to the World Living 

Heritage Festivals.”  In his keynote address, director-general 

of Chhatrapati Shivaji Maharaj Vastu Sangrahalaya Mumbai, 

Dr S Mukherjee said, “when we refer to the identity of a 

community, we have to research and study its institutions. 

This is where the intangible and tangible heritage of the 

community assumes importance and significance.” 

Music and dance performances marked the 5 day-long 

Festival, with musicians from France presenting The Arties 

Concert at the Sabhagaar, The Durbar Hall. The Festival 

concluded with the Holika Dahan celebrations at 

The Manek Chowk.

In promoting the cause of living heritage and creating 
awareness among diverse audiences in India and overseas, 

The 4th World Living Heritage 
Festival held in Udaipur from October 17th to 21st, 2018 

achieved major breakthroughs, commencing with the Ashwa 

Poojan Ceremony at The Manek Chowk. 

With over 120 student-delegates actively participating in 

the Festival; with 9 music and dance performances across 

different venues in Udaipur; with over 15 master-craftsmen 

and artisans at Srajan-the arts and crafts bazar; with the 

continuing support of UNESCO New Delhi Office, Embassy 

of France to India and Domaine national de Chambord: the 

Festival had become a platform where issues of living heritage 

could be discussed, debated and shared. “I can say it without 

a doubt that the concept of Living Heritage today has come of 

age. It is being widely accepted and talked about,” said Shriji 

Conference Report of 2016.
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Arvind Singh Mewar, Chairman and Managing Trustee 

of the organisers, the Maharana of Mewar Charitable 

Foundation, Udaipur.

“I congratulate the Maharana of Mewar Charitable Foundation 

for its holistic vision of cultural heritage, of which I believe the 

World Living Heritage Festival 2018 in Udaipur is a remarkable 

expression,” said Mr Eric Falt, Director, UNESCO New Delhi 

Cluster Office. Having witnessed the Ashwa Poojan Ceremony 

at the start of the Festival, Dr Falt and other dignitaries could 

experience the living heritage of Mewar. 

As we go through the pages of the Report, we realize the 

importance, significance and relevance of living heritage in our 

lives and livelihoods of millions of our brethren.  We also realize, 

through the thoughts and words of several speakers, that living 

heritage is a constantly evolving model of managing heritage 

and keeping it alive, dynamic and meaningful to the changing 

times. It is an ecology that covers every aspect of human life. 

Moreover with living heritage there is dynamism which 

facilitates further development of modern facilities in ancient 

environments. It is a challenge of our times, in this age of 

globalization and the IT revolution.

Perspectives of different disciplines from different parts of our world: (From left) Dr Shikha Jain, Ms Smita Singh, Mr KP Umapathy Acharya, Shriji Arvind 
Singh Mewar, Dr Deborah Stein, Pandit Narendra Dashora and Ms Vrinda Raje Singh at the end of an important session on Day 3 of the Festival titled 
‘Re-thinking Temples: Agamashastra, Shilpashastra and everyday Indian experiences’. (Facing page, below) Inauguration of Srajan by chief guest 
HE The Ambassador of France to India, Mr A Ziegler. 
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The Regal procession begins from Shambhu Niwas Palace to the Manek Chowk.
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Ashwa  Poojan Ceremony, the timeless gratitude to 
equinity, is conducted every year at The City Palace, 
Udaipur on the last day of Navratri, nine of the most 
auspicious days in the Hindu calendar. The ceremony begins 
with the arrival of Shriji Arvind Singh Mewar of Udaipur, 
Chairman and Managing Trustee of the Maharana of Mewar 
Charitable Foundation, in a 1905 vintage ‘English Royal Landau 
Four-in-Hand’ in a regal procession. 

The regal procession consists of royal insignias such as two 
Chadiwalas carrying the long gold staff, two Gota-walas 
carrying the short gold batons symbolizing the authority 

of the state. Two men carrying the Fly-Whisk are positioned 
at the back of the Horse-drawn carriage. 

At the high raised platform from where Shriji conducts the 
Ashwa Poojan Ceremony two men wearing Chapdas (Coat 
of Arms of the House of Mewar), two men carrying Mor Chal 
(Peacock feathers), one carrying the Adani (Velvet cloth 
fan) and one carrying the Meghadambar (Feather Fan). One 
man carrying the Karaniya (A cloth with an embroidered Sun 
Emblem on one side and the moon on the other) and another 
one carrying the Chattra (large umbrella) are also present.

Ashwa Poojan Ceremony

Shriji Arvind Singh Mewar arriving at the Manek Chowk.

17th October 2018
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Ceremonies conducted at the Manek Chowk. 

“I feel honored to extend an invitation and welcome everyone who share the same 
thought and hope that witnessing the Eternal Mewar Festivals will help you in becoming 
a part of our Living Heritage. We wish to share and cherish our living Heritage.”

- Arvind Singh Mewar
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“The City Palace was and continues to be 
the site for all the rituals, spectacles and 
celebrations. As the Chairman and Managing 
Trustee of Maharana of Mewar Charitable 
Foundation I am honour-bound to continue 
this legacy and discharge my duties to keep 
alive the Living Heritage of Mewar through 
the Eternal Mewar Festivals. The sparkle 
of the bright ceremonies of Ashwa Poojan, 
Holika Dahan and the celebration of Kartik 
Poornima are examples of a breathing and 
living Palace.”



“Our heritage is not a sculpture 
carved in the past, al dente 

and voiceless, which time will 
inevitably grind down and turn 

to dust; it lives with us and 
as we live, evolves and thrives 

becoming even more burnished 
and beautiful with the 

passing of each day.”

The Palace Band is positioned in front 
of the high raised platform from where 
Shriji worships the horses namely 
Nagraj, Raj Swaroop, Hansraj, Raj 
Mukut and Ashwa Raj. 

These horses belong to the 
internationally recognized breed 
known as ‘Marwari’. They are fully bred 
and nurtured by Maharana of Mewar 
Charitable Foundation, Udaipur. 
The sacred ceremony is followed by 
a meeting with guests.

Shriji’s son, Mr Lakshyaraj Singh Mewar 
is seen standing to his right. A Trustee 
of the Foundation, his presence and 
participation is indicative of how the 
living heritage of Mewar is absorbed by 
future generations.    
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An iconic painting of c.1940 depicts Maharana Bhupal Singh performing the Ashwa 
Gaj Poojan ceremonies. It is acknowledged as one of the finest paintings of the 
Mewar School.Accession No. 2011.18.0026_R Pictorial Archives of Maharanas 
of Mewar.
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Ashwa Poojan Ceremony today: Continuing to uphold the time-tested traditions. 

Ashwa Poojan Ceremony 25



Details of the painting depicting Maharana Bhupal Singh performing the ceremonies.
Accession No. 2011.18.0026_R Pictorial Archives of the Maharanas of Mewar. 
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A closer look at the ceremony in 2018.
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THE 4TH INTERNATIONAL  
CONFERENCE ON LIVING HERITAGE

Inaugural Session
Inaugural session began with the screening of excerpts 
of Prabhati - The Morning Raga performance by Sharma Bandhu, 
Ujjain; Introduction to the Conference by Master of Ceremony 
Mr Raju Mansukhani, Media Consultant – Maharana of Mewar 
Charitable Foundation, Udaipur; and the screening of excerpts 
of film titled Jagmandir (1991) by Werner Herzog, Andre Heller.   

The welcome address by Shriji Arvind Singh Mewar of Udaipur, 
Chairman and Managing Trustee, Maharana of Mewar Charitable 
Foundation (MMCF), Udaipur, was followed by the congratulatory 
address by Dr Eric Falt, Director, UNESCO New Delhi Office; 
Inaugural address by Mr Lakshyaraj Singh Mewar of Udaipur, 
Trustee, MMCF; Address by Chief Guest The Ambassador of France 
to India His Excellency Mr Alexandre Zeigler; Keynote lecture + 
Q&A: Prof Amareswar Galla, Chief Curator, Amaravathi Heritage 
Centre and Museum; and Vote of Thanks by Ms Vrinda Raje 
Singh,Chief Coordinator, World Living Heritage Festival, 
MMCF, Udaipur. 

18th October 2018



Lighting of the lamp by the dignitaries who graced 
the Inaugural Session. 

THE 4TH INTERNATIONAL
CONFERENCE ON LIVING HERITAGE
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Shriji Arvind Singh Mewar, Chairman and Managing Trustee of 
Maharana of Mewar Charitable Foundation:  

“Our Chief Guest, His Excellency The Ambassador of France to India, 
Mr Alexandre Ziegler; the UNESCO Director Dr Eric Falt; and the Chief 
Curator of the Amravathi Heritage Museum Prof Galla; Students, 

Welcome Address by 

Shriji Arvind Singh Mewar of Udaipur
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teachers, activists, academics, mediapersons from all over the country, it 
is a real pleasure to have you here. I feel privileged to be welcoming you all 
to the city of Udaipur which was rated in 2018 as one of the ‘Best Cities in 
the World’. Our partners and friends from Chambord deserve our special 
welcome. I can say it without a doubt, Your Excellency, that the concept 
of Living Heritage today has come of age. It is being widely accepted and 
talked about.

The city of Udaipur, our Maharana of Mewar Charitable Foundation has 
also grown in confidence and considerable maturity over these years. We 
would not have been able to reach here today without all of you. I also take 
this opportunity to acknowledge the continuous support of UNESCO New 
Delhi Office since 2012. I am a strong believer in the power of continuity 
to perpetuate relationships and ideas. Thank you for being with us and 
Walking the Talk, as they love to say in the media today.

I wish to draw your attention to the Venice Time Machine project. I have 
been made aware of how the Government of France, and so many other 
European institutions, are working on this project. It aims at building a 
multidimensional model of Venice and its evolution covering a period of 
more than 1000 years. It is being said that the largest-ever database of 
documents will be created. Your Excellency, with your support, the city of 
Udaipur could also offer such a pioneering project. More than 500 years 
of records are available within our City Palace itself. Once digitized, these 
records would be invaluable, to say the least, for posterity. This project 
has the potential to define the relationship between our country and 
France in such a meaningful and powerful way.”
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Inaugural Address by 

Mr Lakshyaraj Singh Mewar of Udaipur

Mr Lakshyaraj Singh Mewar, Trustee, Maharana of Mewar Charitable 
Foundation, Udaipur: 

“Greetings for the dignitaries on the dais, with a special mention of our 
friends from Domaine national de Chambord with whom we share a 
special relationship. I take this opportunity of welcoming you all here at 
the 4th World Living Heritage Festival which has now reached this stature 
since the first edition of 2012.  

My Father has been dwelling on the subject of Living Heritage for 
many years. It is for this reason the Festival has been established as a 
platform for people to begin talking and discussing various facets of 
living heritage. The idea is that we have to ‘grow through life’ and not 
just ‘go through’ life. I am happy to state the Festival has been growing, 
recognizing no geographical boundaries and allowing free-spirited 
travelling of ideas and thoughts.
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A special word of welcome for all the young people who are here at The 
Durbar Hall. The Hall, filled with paintings and chandeliers, makes us feel 
good. But the Durbar Hall is where history has been created. Our beloved 
President Dr APJ Abul Kalam had conducted one of his most important 
conferences from this very Hall. With this short welcome speech, I take 
your leave. Time is of the essence: let me share a couplet of a Hindi poet 
who said, there was time when people had no watches but all the time in 
the world; today, we all have watches to wear but not the time to share!”
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Congratulatory Address by 

Mr Eric Falt

Mr Eric Falt, Director, UNESCO New Delhi Cluster Office, and UNESCO 
Representative to Bangladesh, Bhutan, India, the Maldives, Nepal 
and Sri Lanka: 

“The dynamic nature of heritage is well recognized by UNESCO’s policy 
instruments. UNESCO’s World Heritage Convention of 1972 is a major 
mechanism for protecting heritage sites, and World Heritage is among our 
organization’s most visible programmes (with 37 sites in India and more 
to come). UNESCO also adopted the Convention for the Safeguarding of 
Intangible Cultural Heritage in 2003. Since then, 13 inscriptions from India 
have been included in the Representative List for the Intangible Cultural 
Heritage of Humanity. 
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Intangible heritage by itself is integral to cultural landscapes, including 
as it does oral traditions, performing arts, social practices, indigenous 
knowledge, and traditional craftsmanship. Importantly, strategic efforts 
to promote intangible heritage can directly empower women and other 
disadvantaged groups.

I congratulate the Maharana of Mewar Charitable Foundation for its 
holistic vision of cultural heritage, of which I believe the World Living 
Heritage Festival 2018 in Udaipur is a remarkable expression. 

The Festival is a space for the exchange of ideas; a platform to discuss 
solutions to the most pressing challenges of heritage management; 
a forum to explore the economic potential of cultural heritage; and a 
unique opportunity to witness culture in action at the arts and crafts 
bazar, and through music and dance performances, artisans’ workshops, 
heritage walks, and our complete immersion in local custom. 

UNESCO lauds the organizers for their truly exceptional dedication to the 
promotion of living heritage.”

Seated for the Ashwa Poojan Ceremony, Manek Chowk; at Srajan-the arts & crafts 
bazar, being greeted by the artist at Zenana Mahal, The City Palace. 
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Address by Chief Guest by 

Mr Alexandre Ziegler

The chief guest, Mr Alexandre Ziegler, HE The Ambassador of France 
to India: 

“I congratulate the Maharana of Mewar Charitable Foundation and 
UNESCO for bringing together wide range of craftsmen, artisans, experts, 
academics and students for the Festival. Udaipur has been hailed as one 
of the best cities in the world by all guide-books. There are more French 
tourists visiting Udaipur than ever before. Let me state it is my fourth visit 
to this beautiful city. 

The World Living Heritage Festival and its Conference goes with the 
French policy of placing intangible and tangible cultural heritage 

From Mr Lakshyaraj Singh Mewar to HE The Ambassador, a memento 
commemorating the Conference.
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Mr Alexandre Ziegler’s gracious presence at the 4th World Living 
Heritage Festival reaffirmed the continuity between France and India 
as his predecessor, Mr François Richier had actively participated during 
the 3rd and the 2nd Festivals in 2016 and 2014 respectively.

at the very heart of sustainable and responsible tourism. Heritage 
preservation and economic development are not opposed to each 
other. On the contrary, they are very much working together. For 
France, like for India, tourism is a major facet of the economy. Tourism 
contributes 7 per cent of the GDP in France and its share is growing. 
Jobs are being created in this sector which cannot be de-globalized, 
which is so important today. The power of tourism to promote heritage 
preservation has to be harnessed.

Domaine national de Chambord and the MMCF have come together over 
the years. They share similar challenges of heritage preservation and, more 
importantly, have similar responses to heritage preservation by involving 
the community. This is paving the way ahead for their collaboration.” 
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Vote of Thanks and Mementos

The vote of thanks was delivered by Ms Vrinda Raje 
Singh, coordinator of the Festival. A ‘green gift’ for 
the dignitaries was also presented. 

Mr Raju Mansukhani, the Master of Ceremonies, 
introduced the Conference themes and speakers, 
films screened for the august audience. 

The Conference underway at the glittering Sabhagaar, The Durbar Hall.
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‘The Mewar Ramayana -the finest surviving illustrated manuscript’ (also known 
as the Jagat Singh Ramayana) , published by Roli Books in 2016, was presented 

to the dignitaries. The co-author of the book, Ms Sumedha V Ojha (third from 
right) also graced the dais for the occasion. 

39The 4th International Conference on Living Heritage



Prof Amareswar Galla, the Curator of Amaravathi Heritage Town, 
Andhra Pradesh, delivered the keynote address. An alumnus of 
the Jawaharlal Nehru University (JNU), New Delhi, Prof Galla is 
also a Visiting Professor and International Curator at the Don 
Bosco Museum and University, Shillong, India; and an Honorary 
Professor in the prestigious Global Change Institute at the 
University of Queensland, Australia.

Keynote Address + Q&A

Prof Amareswar Galla Chief Curator, Amaravathi Heritage Centre and Museum
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“What an honour to be here in Udaipur and with 
dignitaries like Shriji Arvind Singh Mewar and HE 
The Ambassador of France to India present! France 
has played an important role in the entire dialogue 
on intangible heritage, I shall refer to it through my 
address which has been titled, ‘More than Meets the 
Eye: Safeguarding Intangible Heritage’.

It is 45 years that I have been away from India. I have 
come back to Andhra Pradesh and Amaravathi, the city 
I belong to. I begin by sharing the words of my teacher 
and mentor at JNU, Dr Romila Thapar who drilled in us 
the importance of evidence-based approach. When  
dealing with intangible heritage, we have to be very 
conscious of adopting evidence-based approaches. 
During my years in Australia, I had the opportunity of 
being the National Director of Affirmative Action for 



Australian Islanders and indigenous people. I went 
through the country’s museums, galleries, archives, 
national parks, heritage sites to realize there were 
no coloured persons or aboriginals present. We had 
to run a national programme to involve and associate 
the indigenous people. My biggest learning was 
through listening to old people, sitting in the red dust 
and listening to their stories. That’s how you being to 
safeguard heritage: By Listening.

The experiences in Australia, starting 1984, were an 
understanding that heritage cannot be only from the 
perspective of white people. Now it had to be both 
white and coloured people, the aboriginals. We had to 
create multiple perspectives: and respect, honour the 
intersectionality of these multiple perspectives. 

Though this is my first visit to Udaipur, there are many 
findings and learnings from Rajasthan I wish to share. 
The transformation has been phenomenal; intangible 
and intangible heritage has been integrated and are 
being developed. Earlier holidays in Rajasthan were in 
the line of classic Western imagination; today, it is the 
living heritage representation through the first voice 
of the people of Rajasthan themselves. This is not an 
easy task or accomplishment I really congratulate you 
all for this achievement. What Shriji had expressed in 
the film we saw (Jagmandir by Werner Herzog, Andre 
Heller, 1991), the concern for what is going to happen 
to heritage for posterity is the focal point. It is your 
concern that has become the critical advocacy for 
Rajasthan and for Udaipur to be the flagship of these 
remarkable achievements. 
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‘More than Meets the Eye’ is crucial in safeguarding 
intangible heritage. Simply because intangible 
heritage does not meet the eye: you are not able to 
see, notice and observe the people behind the culture, 
what about their values, distinctiveness, identity and 
adaptability. We often are safeguarding all that meets 
the eye! This was the starting point of my journey in 
Australia: it resulted in three major exhibitions. 

We have labored over the concept of ‘safeguarding’. 
This is very significant and important as sometimes 
we use it without contextualizing it in the discourse 
on intangible heritage.” Prof Galla, in his presentation, 
shared the experiences in South Africa, in the post-
apartheid era; in Vietnam, China and Australia where 
issues of tangible and intangible heritage had several 
common facets. Safeguarding cultural heritage has 
now become a global priority, he pointed out.”

Greetings for Prof Galla from Shriji Arvind Singh Mewar; 
a memento from Mr Lakshyaraj Singh Mewar. 
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Prof Galla taking the august audience through the global case 
studies in his presentation. 
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PLENARY SESSION I

Identifying Approaches to 
Living Heritage

With Prof Amareswar Galla in the chair, the session had 
Dr NK Chapagain, Associate Professor and Director of the 
Centre for Heritage Management, Ahmedabad University; 
Ms Shalini Dasgupta from the Heritage Conservation 
& Design Centre, New Delhi; Mr Robinson, theologian 
and art curator from New Delhi and Dr Benny Kuriakose, 
conservation architect from Chennai, sharing case studies 
and experiences.

18th October 2018



“Welcome to this post-lunch session where I wish 
we had charpoys to relax and listen to these experts! 
Many youngsters present may not even be aware of 
what charpoys are. I often ask students and teachers 
in Andhra Pradesh: how do document a house? What 
about the owner’s stories, the lineages, objects 
which make up the house? That’s the intangible 
heritage we are discussing today,” said Prof Galla in 
his opening remarks. 
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Dr Neel Kamal Chapagain
Associate Professor and Director of the Centre 
for Heritage Management, Ahmedabad University

“Living heritage is not a static ‘thing’, it is dynamic 
– hence, living. It has associations with people –
hence attachment, feeling, meaning etc. which are
subjective and can be interpreted in different ways.

The core of living heritage is ‘continuity’ 
- in existence, function and association.

Finally, living heritage is not a discrete category but 
it comprises a mixed category, hence usually there is 
overlapping of standard heritage categories - a set of 
intangible, tangible as well as natural attributes. This 
also implies that the approach to living heritage may 
not be derived from solely one particular heritage type 
but it must be based on an integrated approach,” said 
Dr NK Chapagain.

“There are problems or challenges I would like to share, 
drawn from my field experiences in the Kathmandu 
Valley. First, Shantipur temple in the Swoyambhunath 
World Heritage site in Kathmandu valley, one of many 
tantric temples which restricts the access to inner 
sanctum except for the priests. There was a discussion 
in 2013 whether a visiting UNESCO mission shall be 
given access to the temple to assess the structural 
condition. I personally opined that the tradition should 
prevail. We should respect the tradition of priest 
carrying out all the assessment and repair works 
himself as he also happened to have carpentry skills. 
He is not supposed to share what is inside. 
It raised the questions: What needs to be documented 
here? The product – what is inside, or the process – 
the living traditions? Should the inner chambers be 
revealed for the sake of documentation? Should the 
‘practices’ be changed? If yes, who should decide when 
and how to change? Here is a big challenge – 
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How to document what is not supposed 
to be documented.

Charya dance (nach) is an ancient dance form 
of the Kathmandu valley. Veteran cultural expert 
Mr Satya Mohan Joshi shared he was instrumental 
in making this secret dance public on the occasion 
of the fourth World Buddhist Convention in 1956. He 
recalls how the Bajracharya priests were so opposed 
to bringing out this secret tradition to public, and 
how Mr Joshi negotiated with them and convinced 
them to share an edited version of the dance to the 
delegates. His aim was to share Nepal’s rich living 
cultural heritage at the gathering.  Once common 
across various places in South Asia, today this dance 
form has been lost across South Asia and survives 
only in Kathmandu valley.  Due to the intervention of 

Temples in the Kathmandu Valley. Photo courtesy: UNESCO Charya dance on stage. 

making this dance form public seven decades ago, 
today there are community-based learning centres in 
Kathmandu where kids learn and practice this dance 
at some festive occasions. Mr Joshi claims the dance 
form would have probably been lost to secrecy if it 
were not brought out in public. I think it is a good 
counter argument to the previous case presented.” 
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Mr Robinson
Theologian and Art Curator, New Delhi

“Char deewarein khhadi kar ke sochta hoon ki 
mahfooz ho gaya hoon main / Par bhool jata hoon ki 
deewaron ke andar kitna akela ho gaya hoon main… 
I begin with this couplet I wrote which highlights how 
through acts of heritage conservation we are also 
putting ourselves in a shell,” said Mr Robinson as he 

played a video-clip of Ustad Faiyaz Wasifuddin Dagar. 
“Here is the Ustad, representing the 20th generation 
of Dhrupad singers, a Shia Muslim who is singing a 
Shiv Stuti. We cannot take a limited view of heritage, 
or else we lose these unifying nuances. 

Our social system is linked to our 
religious system and culture: 
everything is inter-connected.
Our approach to living heritage has 
to reflect this inter-connectedness. 

Through the heritage walks I curate across different 
cities of India my emphasis is on making people 
experience the inter-faith reality. There are different 
aspects of different faiths which need to be affirmed 
through our walks. Walking is also meditation, as the 
Buddha demonstrated. I find the Hindi word ‘Virasat’ 
to be more powerful than heritage. It brings in our 
perspective, our culture. There is so much dying in 
front of us: music, dance, food: we need to research, 
look within and be open to new ideas that go beyond 
boundaries and beyond ourselves. Today the country 
is busy renaming roads and cities and we have to 
accept all this. We have to accept ‘the other’: this is 
a part of our heritage and we can go a long way if we 
agree to disagree.” 
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Ustad Faiyaz Wasifuddin Dagar 
rehearsing with students. 
Photo-credit: Ankit Agrawal



Dr Benny Kuriakose
Conservation Architect, Chennai

“I am sharing my experiences and learnings at the 
Muziris Heritage Project in Kerala. Muziris is an ancient 
port town and the Government of Kerala initiated this 
project. It is the largest heritage conservation project 
in India and the first ‘green project’ in the state,” said 
Dr Benny Kuriakose, a Chennai-based conservation 
architect who has translated the philosophy of his 
mentor, the legendary Laurie Baker, in all his projects. 
Muziris project takes visitors to ‘Azhikode where 
Christianity first entered India, to the Cheraman 
mosque, which gave out the first Muslim call for 
prayers, to the Bharani festival at the Kodungallur 
Bhagavathy temple, to the original culture of the 
Jewish synagogue, to the village where handlooms 
spin thinks of heritage, to the Palium palace and to the 
old waterways that led one to Muziris’. 

“Let me state that we did not follow any model or 
develop any approach in this project. Approaches 
kept evolving, we did not plan; today, after one phase 
of the project is over, we can look back and talk 
about approaches. But yes, there was an alternative 
approach to heritage management. This is a 
government project and tourism projects are usually 
managed in a different way. 

At the Muziris project, there were 
no big terminology of conservation 
plans: it was clear that conservation 
means development. 

Local employment, local benefits and the complete 
involvement of the local community were at the 
heart of all activities. We did not want to subsidize 
the visiting tourists, rather the focus was on helping 
and subsidizing the local community. Facilities 
created were also for tourists but to serve the local 
community first. It can also be seen as evolving an 
Indian approach to managing heritage and making the 
community proud of its heritage.

Our major learnings: Where the community 
controls the project, it also becomes the model 
of implementation. The evils associated with 
tourism – drugs, prostitution etc. – do not enter the 
scene; instead a model of sustainable tourism has 
emerged. The project has consciously created a 
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Kottapuram Market

Centre for Muziris Studies

Paravur SynagogueParavur Market

Palium Palace

Paliam Nalukettu

strong academic and research context, with new 
knowledge to be generated from the project for the 
project. A 55,000 sq. ft research centre has been 
established with ‘Studies on Coastal Heritage’ being 
its focus. Volunteers have served as a link between 
the community and the project and that is how 
intangible heritage was consciously brought into the 
conservation project.” 

The Muziris Heritage Project: File photos from website.

53Plenary Session I



“Braj is the land of Lord Krishna spread over three 
states of India. Its cultural, mythological, architectural 
and spiritual heritage is completely inter-related: 
every aspect of its tangible and intangible heritage is 
connected with Lord Krishna. There is history, myth 
and fables about every inch of its land. Moreover every 
member of the community is living this history,” said 
Ms Shalini Dasgupta, a conservation architect whose 
Heritage Conservation & Design Centre has been 
working in the historic lands of Braj.

“Heritage is relevant when it is relevant 
for the people. 

We learnt this lesson as we started working on the 
HRIDAYA scheme of the Government of India. 

The Mathura Heritage Plan was drawn with temples, 
architectural masterpieces, archaeological remains, 
the river Yamuna, mangroves, kunds and water-
bodies figuring in it. Natural landscapes were as 
important as the built heritage: the ghats of Mathura 
and over 1000 kunds! Different categories of natural 
and built heritage were created so that we could do 
justice to the religious, cosmological and symbolic 
heritage of Braj.

“We also realized that festivals, dances, local cuisine, 
parikramas were equally significant.  The Holi festival 
at Barsana is a living tradition where the entire 
community is involved. Similarly, whether it is sweets 
or preparation of curd, it is directly related to the life 
and times of Lord Krishna. This is where community 
participation and engagement became significant. 
While we were adhering to international guidelines, 
we formed Heritage Support Groups of people 
who were interested and positive about heritage 

Ms Shalini Dasgupta
The Heritage Conservation & Design Centre, New Delhi
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conservation. They became the Supporters of the 
entire project. These were the new principles of 
community participation which we introduced in the 
Mathura project.

I would like to share the case study of Sanjhi art and 
how we made it relevant and alive through our project 
in Mathura. Sanjhi is a special type of art of stencil 
or hand cutting designs on paper. We identified the 
community and all its workers and involved them 
in making it relevant for today’s time and age. The 
success of the Sanjhi art project was due to the 
participatory role of the community. 
It made us ponder on the question: what is good for 
heritage? And what is good for the community? 
I leave this audience to debate this question too.”   

Mathura’s famous ghats Promotion of folk and temple art forms
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“Underlying all these presentations by our 
distinguished panelists is ‘community engagement’,” 
said Prof Galla as he summed up the session. “Whether 
in Kerala, Nepal or Mathura, it is the community which 
is at the heart of the heritage programme. Shalini’s 
question of ‘what is good for heritage and what is 
good for the community’ is a powerful one; I would not 
approach it as a binary but an issue to be negotiated. 
Robinson’s emphasis on inter-faith dialogue is relevant 
and timely: living heritage is about faith and religion. 
I deal with it in Andhra Pradesh where ancient Shaivite 
temples are being restored by Sunni Muslim workers, 
living next to Buddhist stupas.

The audience had its share of questions to pose.
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As the common concern is for community 
engagement, I would say that consultation, 
engagement, involvement or participation and 
negotiation all have different meanings.

It is best to have a participatory 
approach with a joint negotiation or 
co-curatorial approach to living 
heritage.” 

A lively Q&A session followed with Prof Galla posing 
questions: “As we teach heritage studies, what is the 
pedagogy being used in the classroom? What are 
we producing through our IITs, National Institutes of 
Design and Schools of Planning & Architecture? Are 
these people who can understand heritage and are 
ready to get their hands dirty?” 



SRAJAN Arts and Crafts Bazar

Srajan inaugurated at Lakshmi Chowk, 
The Zenana Mahal

Srajan – the Arts and Crafts Bazar at Lakshmi Chowk, The Zenana Mahal 
of The City Palace Museum, was inaugurated on October 17th evening by the chief 
guest H.E. The Ambassador of France to India Mr Alexandre Ziegler and Shriji Arvind 
Singh Mewar, Chairman and Managing Trustee of the Maharana of Mewar 
Charitable Foundation. 

After the ceremonial completion of Ashwa Poojan Festival, the dignitaries 
were escorted to the Ganesh Deodi where they interacted with the artists and 
untied the traditional red thread-ribbon to mark this inauguration of the Bazar 
at Lakshmi Chowk. 

17th October 2018



An artist’s welcome for the dignitaries at The Zenana Mahal. 
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Srajan brought together craftsmen 
and artisans from all over 
Rajasthan and Gujarat. Textiles, 
durries, wood-work, jewellery, 
metal objects: all were on display 
and sale at the Lakshmi Chowk. 
The colour and gaiety that is 
associated with bazars through 
the country was visible at the 
historic venue of Lakshmi Chowk. 

Visitors to the City Palace Museum 
and the Festival delegates 
were seen interacting with the 
craftsmen and shopping to their 
hearts’ content.
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Painting on fabric comes alive. 

Tarkashi, decorative inlay on wood.  Durrie-making: the weaver’s craft on show. 
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Shriji and Mr Ziegler going through Srajan with words of appreciation and encouragement for the craftsmen. 



Re-thinking Temples: 
Agamashastra / “Agam Shastra”, 
Shilpashastra / “Shilp Shastra” 
and everyday Indian experiences

Dr Deborah Stein, senior lecturer at California College 
of Arts, USA, was the keynote speaker for this session 
moderated by Dr Shikha Jain. Mr KP Umapathy Acharya,
 a hereditary Temple Architect from Kumbakonam, 
Tamil Nadu and Ms Smita Singh, a textile conservation 
consultant with the Maharana of Mewar Charitable 
Foundation, Udaipur were the other speakers presenting 
their experiences and case studies. Pandit Narendra 
Dashora ji, a senior priest from Shri Eklingji Temple was 
a special invitee to the session. 

PLENARY SESSION II
19th October 2018



65



Keynote: Lecture + Q&A

Dr Deborah Stein Senior Lecturer, California College of Arts, USA

Dr Stein’s book, titled The Hegemony of Heritage: Ritual and the 
Record in Stone, is based on her extensive research and a year of 
fieldwork in southern Rajasthan. She has lectured internationally 
in English, French, and Hindi on Indian art and architecture 
topics including the contested politics of heritage management, 
diachronic approaches to Hindu temples in Mewar.
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“I have titled this keynote address as ‘Parampara, 
Perspective, and Praxis: Rethinking Living Heritage 
in Mewar and beyond’. As an organic and changing set 
of actions and experiences, what we live with future 
generations, transmission, is the future and health 
of Living Heritage in Asia and around the World.  That 
said, the contest over who is to define Living Heritage 
and who is included or excluded from those definitions 
in different contexts can lead to hate speech, violent 
crimes, and hurtful situations to some or many.

In my book, I examined the relationship between 
historical buildings, sculpture, and architecture in 
stone and their specific uses in four different time 
periods. In c. 961-c. 971 CE, the Lakulisha Temple 
was built in Kailashpuri and the Ambika Temple was 
built in Jagat - what was the history of the Guhila 
dynasty ruling over Medpat at that time?  And, how do 
these temples (some of which do not reveal dynastic 
sponsorship at all) tell the story of the complexities of 
Living Heritage in the tenth century in the region we 
are all in at this very moment. Though both of these 

Ambika temple, c. 960 CE, Jagat. 
© Deborah Stein



sites are prime examples of Living Heritage to this 
day, neither site was a perfect location of unbroken 
continuity over time. In the Sultanate Period, monastic 
life connected networks of pilgrims, traders, artists, 
and priests shared a vibrant network of ideas and 
practices across the regions now known as Mewar, 
Chhapa, and Vagada.

The 15th CE, on the other hand, was a time of Early 
Modern Kingdoms and Fortress-cities such as 
Chittorgarh in Mewar and Mandu in Malwa from which 
kings and dynasties ruled through aesthetic polity 
and performance more than from military might and 
territorial expansion. Temples were catalysts for all 
kinds of Living Heritage, beyond puja to a deity in a 
sanctum by priest and king. Secular living heritage 
such as the sponsorship of musical treatises and 
etiquette manuals demonstrated a shared interest in 
encyclopedic polity - a practice across the modern 
Hindu/Muslim divide that displays Living Heritage as 
shared forms of governance in both Mewar and Malwa 
during the 15th century.

In Chittorgarh, then capital of Mewar, India’s first 
image archive was built in 1440-1460 by the architects 
Jaita and sons, using innovations such as the turn-
square staircase to fill the entire tower interior with 
eight floors of labelled iconography including both 
the icon of the letters of Allah’s name facing towards 
Mecca and the illustrious goddess of learning and the 
arts named Sarasvati among many others.  In Mandu, 
then capital of Malwa, the famous Jahaz Mahal
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and Hindola Mahal alongside many lesser known 
Muslim sites in Madhya Pradesh on the south-eastern 
border with Rajasthan tell similar stories of aesthetic 
polity in encyclopedic impulses.

My book is about the power of archaeology and praxis 
to organically change and adapt while maintaining 
meaningful relationships with the past. Tradition is 
not ossified, it is lived and experienced by all who are 
in it, both historically and in the present. So, to work 
on living heritage, need not always be in the lived 
present, but may also benefit from the exploration of 
lived experience in the past. This is a relatively new 
and recent method of writing history and art history 
more specifically.

When invited to speak at this conference, I was asked 
to join a quest to answer these important questions, 
‘can we look to an approach to living heritage which is 
particularly Asian? Does such an approach exist? What 
is it? And equally important, what are other approaches 
to living heritage across cultures all over the world? 
How do they relate to each other? What can these 
approaches learn from each other in order to create 
a richer way of understanding heritage?’ To begin to 
answer these questions is to ask, what is Asian Living 
Heritage, and/or an Asian approach in particular.”

Ardenaresvara 
(Half-Siva/

Half-Parvati), 
interior 

Kirtistambha 
tower, c. 

1440-60 CE, 
Chittorgarh.

© Deborah 
Stein
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“Ancient scriptures on art and architecture 
pronounce that, ‘Spirituality is the secret of art’. 
The Hindu temples are the signs, the architectural 
self-expression of our ancient spiritual and 
religious experiences. 

All Indian artistic works precede from 
an act of Dhyana or Meditation, not 
really an intellectual idea or a splendid 
imagination. Ideal art is a spiritual 
discovery than a creation.

Shilp Shastra: There were thousands of Shilp Shastra 
about architecture, sculpture, and paintings, but only 
a few are available to our generation. In south India, 
the following texts are used by traditional families- 
Kasyapa Silpa Sastra, Mayamata, Manasara, and 
Sakaladhikara etc., the verses are not only considered 
as a description or a prescription for construction but 
also considered as Dhyana Mantras. The Viswakarma 
tradition cultivated unique systems of approach 
towards the Silpa Texts. The comprehensive and 
holistic approach of the Viswakarmas towards temple 
construction and town planning must be analyzed.

Agamas:  Hindu Dharma consists of two major cultural 
streams - Nigama and Agama. Nigama covers the 
literary and ritual tradition of Vedic culture; Agama 
represents enshrined image-worship and the social 
life governed along with it. The Agamas comprise 
four sections in General Jana Pada (deals with the 
philosophical doctrines and metaphysics) Yoga Pada 
(deals with spiritual practices and meditation) Kriya 
Pada (deals with architecture) and Carya Pada (deals 
with festivals and ritual worship).

The Viswakarma community, the hereditary architects 
and sculptors and painters have reverently followed 
the Silpa Sastras. The Silpa texts prescribed the 
hierarchy of architects such as Sthapati, Sutragrahin, 
vardhaki, and taksaka. 

Mr KP Umapathy Acharya
Hereditary Temple Architect, Kumbakonam, Tamil Nadu
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and the same traditional Viswakarma architects are 
practicing their art.” 

The tradition of Viswakarmas as 
architect and sculptors is still continuing 
and it is one of the best examples of 
unbroken tradition since at least three 
thousand years.

The other most important aspect is the temple and 
its rituals, festivals, and learning. The temple festivals 
were mentioned in the literary works of great poets, 
inscriptions, copper plates etc., the beauty of the 
tradition in India is the millennium’s old tradition and 
temple mentioned in the literature, visible in front 
of us, rituals and active participation of the society 

The Brihadisvara temple at Thanjavur, Tamil Nadu. Credit AIIS 
Photo No. 398335.31
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for spiritual healing through prayers. Shrinathji 
temple belongs to the Vallabhacharya sampradaya, 
also referred to as the Pushtimarg or the way 
of flourishing, a prominent school of Hinduism 
dedicated to Vaishnavism.

Temples like Shrinathji cannot be understood only 
as places of worship; they became centres where 
different forms of art flourished from the 17th CE 
onwards. Let me illustrate this by the Shringar rituals 
in this temple. 

Shringar means to adorn, to decorate, 
enrich and grace the idol and garbagriha 
or the innermost chamber of the temple; 
the process is determined by the date, 
time and season of the year.

Ms Smita Singh
Textile conservation consultant with the
 Maharana of Mewar Charitable Foundation, Udaipur

“My presentation is on ‘Spiritual Healing Clothes - 
Spring Season Shringar of Shrinathji at Nathdwara, 
Udaipur’. We are all selective about the clothes we 
wear and for which occasion; what are the colours and 
texture of the fabric. But I would begin by introducing 
the idea of ‘spiritual effect of clothes’. 

The purpose of clothes is to emit 
sattvikta or goodness and harmony as 
explained in our shastras. 

The type, shape, colour and design of clothes have 
their own ‘vibrations’ which our modern minds may 
not understand at first. My focus is on Shrinathji ki 
Haveli as the Shrinathji temple is known. Temples 
are powerful spaces where devotees assemble 

Memento from Shriji Arvind Singh Mewar for Ms Singh. 
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There are Saaj-Sajja rituals wherein the priests 
decorate the throne, stools, steps and every artefact 
in colours, fabrics and patterns determined by the 
season or the festival. The Bhog ritual is equally 
elaborate and detailed. Then begins the shringar 
rituals of the main idol, with the distinct costumes, 
ornamentation and accessories being chosen by 
the priests as per the pranalika or documentation 
available in the temple. Every article and artefact 
is amazingly different; these rituals are carried out 
eight times in a day, 365 days of the year. One can 
imagine how correctly the rituals have to be performed 
in the true spirit of devotion.

Spring Shringar is what I would like to detail: this is 
the beginning of spring, Basant Panchami, from Magh 
to Phalgun according to the Hindu calendar. A few 
examples to illustrate the garments of Shrinathji: 
the scented ‘argaja vago’ or an upper garment which 
is rib-fitted, long-sleeved and knee-length. It is 
perfumed with arga oils and coloured with natural 
dyes, all of which have medicinal properties. 
There are a variety of choli designs for Shrinathji. 

We have several paintings from the 17th CE onwards 
that give us shringar references. We can make 
cross-references to paintings in Mewar where we 
see Maharana Jagat Singh, Maharana Amar Singh or 
Maharana Bhim Singh wearing these cholis, perfumed 
and dyed as per the Shrinathji shringar. These are, and 
have been, the living heritage of our temples till date.”      

Shrinathji photographs from Ms Smita 
Singh’s presentation.
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Shri Eklingnath Temple, Kailashpuri

Pandit Narendra Dashora
Retired priest, Shri Eklingji Temple, Kailashpuri

Continuing on the theme of ‘paramparas’, 
Dr Deborah Stein welcomed Pandit Narendra Dashora, 
one of the senior-most retired priests from Shri 
Eklingji Temple, Kailashpuri. Pandit Dashora is the 
third generation of priests who spent a lifetime 
serving at the Temple. Panditji began with a hymn 
dedicated to Shri Parmeshwaraji Maharaj Shri Eklingji 
and sought the permission of Maharana Shriji Arvind 
Singh Mewar to commence. 

“There are several ancient temples in Mewar and most 
of these were established in the 10th and 11th CE. 
The Saas-Bahu Temple in Nathdwara is unique for its 
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sculptural and architectural greatness; similarly in 
Jagat, the temple dedicated to Mahishasurmardini 
is equally great. The Kumbha Shyam Temple at 
Chittorgarh has innumerable sculptures depicting the 
three ‘gunas’ and the 64 ancient arts. 

Shri Eklingji Temple at Kailashpuri was built by 
Maharana Mokal and has several unique architectural 
features; there is sculptural adornment at every level. 
The Sabha Mandap, as we enter the Temple, is adorned 
with Gaj Rekha or depiction of elephants, each 
capturing different bhaav or emotions. From these 
temples we learn that ‘shilp shastra’ and ‘vastu shastra’ 
were completely integrated in those times.

I learnt the pooja padhiti or religious rituals of Shri 
Eklingji Temple from my father. During the ‘Raj Bhog’ 
ritual, different kathas or stories had to be told. 
My elder brothers and I learnt these kathas as part 
of our service. The pooja padhiti at our Temple is 
completely different from any other temple tradition. 
At Shri Eklingji Temple, the ‘Prana Pratishta’ happens 
every time we offer the traditional prayers; moreover 

with every mantra, there are different mudras. 
Mantra and Mudra go together. Let me explain that 
Mantra represents Lord Shiva and Mudra is Goddess 
Parvathi. Both go together in our prayers and rituals. 
It is linked to Lord Shiva as Ardhnareshwar; there 
can be no Mantra without Mudra. No Mantra is ever 
repeated; we offer flowers with every mantra and it is 
a chain that goes on. There are 16 Mudras like Nirvan 
Mudra or Sankat Mudras; each Mudra is a kala or art. 
Without this kala, there is no Lord Shiva.”    

It was an emotional moment for Dr Stein as Pandit 
Dashora referred to her as “not just my daughter but 
the daughter of Kailashpuri. 

When she was leaving after her field 
study and long stays in my house, the 
entire village gathered for her send-off. 
It was like the traditional ‘vidaai’ of a 
daughter at the time of marriage.” 

Emotional moments for Pandit Dashora and Dr Stein.
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Dr Shikha Jain
Director, DRONAH Foundation, Gurgaon; Consultant - MMCF, Udaipur 

“It is a concluding presentation to this all-important 
session,” said Dr Shikha Jain. “We are looking at this 
subject in a post-colonial context. And as Dr Stein 
said, rituals, traditions, agamas and shilpas are 
significant and relevant. We need to learn from these 
sources; without this knowledge resource (as shared 
by Pandit Narendra Dashora and Acharya ji) we cannot 
get into temple conservation. 

India is a country of assimilation: we 
have to now assimilate traditional 
knowledge with modern architecture 
and archaeology. There needs to be an 
absorption and integration.

I will share the presentation on UNESCO Fact-
Finding Mission on Agamas Shastra and Heritage 
Conservation. In Tamil Nadu, we found a plethora of 
voices demanding different solutions to traditional 
temples. The Hindu Religious and Charitable 
Endowments has over 36,000 temples of the state 
under its purview. These are living heritage temples, 
where rituals are still being performed. In local 
communities, there is difference of opinion on 
critical issues of conservation, as we discovered. The 
Mission found that more needs to be done to bridge 
the traditional knowledge resources with needs of 
modernity. It is a challenge of our times.
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From the platform of this Conference, I would like 
to pose this question: How do we connect the new 
younger generation, trained in western modes 
of conservation, with our traditional knowledge 
resources? Can we think of manuals that bridge this 
gap? How do we, at the same time, improve the quality 
of sthapatis, as Acharyaji mentioned? We also have to 
be aware of our own post-colonial context and work 
accordingly for today and tomorrow.”  



1 



Four workshops were specially 
organised for students and delegates 
to the 4th World  Living Heritage 
Festival. These proved to be 
immensely popular and well-attended 
at Lakshmi Chowk of the Zenana 
Mahal, The City Palace Museum. 

WORKSHOPS



Workshop with Sikligars or traditional sword-smiths 
of Rajasthan was conducted by Dr Vandana Singh, 
Director of Centre for Art Conservation and Research 
Experts, New Delhi. Dr Vandana, who has worked with 
the community for over seven years, she said, 
“These craftsmen inherited their skill down the 
generations. The craft itself was a closely guarded 
secret and not documented anywhere. I spoke to many 
families and found that only one person, Heeralal, 
who continues to practise the craft in the traditional 
way.” (Quoted in The Hindu) “Heeralal’s son Ghanshyam 
spoke of how his grandfather worked with the royals, 
polishing and maintaining their swords. He used to say 
the sword must be polished with traditional tools and 
not machines so that the temper is maintained. It also 
helped that in the past the quality of the iron used was 
superlative, which is not the case today. We shape 
the swords by hand just like sculptors,” he said. 

WORKSHOP - I 19th October 2018

SIKLIGARS 
(Traditional sword-smiths of Rajasthan) 
- Conducted by Dr Vandana Singh





Two generations of sikligars and the 
tools of their craft probably go back to 

centuries: They shared it all with a new 
generation of Indians.  
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Dr Vandana Singh helping the student-delegates to take notes as the sikligars continue 
with the demonstration; members of the local media were also seen keenly interacting with the 

sikligars and getting to know more about this traditional craft of Rajasthan. 
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WORKSHOP - II

KRITI SANGAM: 
CONFLUENCE OF CRAFTS
- Conducted by DRONAH Foundation

The Workshop on Kriti Sangam: Confluence of Crafts 
was conducted by Ms Pooja Agrawal, Ms Anu Khandal 
and Mr. Girish Vishwanath of DRONAH Foundation. 

Not just the Conference delegates but visitors to the 
City Palace Museum were seen engrossed or even 
participating in the activities. There were no barriers 
in the process of learning about a range of crafts. 

20th October 2018





The traditional paints and brushes 
were handled by students along 

with the latest Smartphones: 
It was a time to absorb new skills 

under the open skies 
of Zenana Mahal. 
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Fire,  pieces of stone, 
well-used worn-out iron 

implements, chisels : Student-
delegates, and also the visitors 

to The City Museum, had a unique 
opportunity to work with the 

master-craftsmen themselves. 
Seated beside them, on the 
ground, changes the entire 

perspective to understanding 
and learning about a craft.  




