


WORKSHOP - III

LIVING HERITAGE DOCUMENTATION
- Conducted by Dr Neel Kamal Chapagain 
and Dr Shikha Jain

Workshop on Living Heritage Documentation was 
conducted by Dr Neel Kamal Chapagain of the Centre 
for Heritage Management, Ahmedabad University and 
Dr Shikha Jain, DRONAH Foundation. With guided tours 
across The City Palace, the student-delegates were 
made aware of how the built heritage of the palace had 
evolved since the 16th CE.  

“The City Palace has several layers of historicity and 
architectural styles. The spatial planning of the palace 
shows a continuity of courtyard planning till the turn of 
the 19th CE,” explained Dr Shikha. Modern IT tools and 
software have been used to document the City Palace 
and the exercise continues to throw up challenges till 
date. Workshop participants were also given exercises
in documentation to complete and present at the end 
of the Festival.  

18th and 19th October 2018



Lakshmi Chowk of the Zenana Mahal 
was the confluence of student 
activities with the craftsmen who 
had displayed their work; there was 
a  continuous engagement between 
them was visible. A dialogue 
between generations and between 
modern and traditional forms 
of learning emerged effortlessly.  
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Painting on fabric or polishing 
swords, the Festival brought 
together these different 
traditional crafts: the living 
heritage of our land. A hands-
on approach was encouraged 
during the Workshops. 
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WORKSHOP - IV

WORKSHOP ON TEXTILE 
CONSERVATION WITH LOCAL 
ARTISTS AND ARTISANS
- Conducted by Ms Smita Singh

The Workshop on Textile Conservation with local 
artists and artisans was conducted by Ms Smita Singh, 
an independent consultant associated with 
the Maharana of Mewar Charitable Foundation. 

She said, “The theme of my workshop  was ‘Exploring 
Textile Heritage of India — Material, Technique and 
Preservation’. The aim was to create awareness about 
our country’s textile heritage and focus on the fragility 
of these living traditions. I wanted to emphasize 
practical experience for textile techniques like 
embroidery, block printing, dyeing, weaving and textile 
restoration demonstrated by skilled artisans 
and conservation professionals.” 

18th October 2018



During the workshop, students were made aware 
about regional variations of designs and patterns; 
the textiles and techniques being used in Rafoogari, 
an age-old Indian tradition of mending textiles,
 with the Rafoogars of Nazibabad; and conservation 
stitches from textile conservators. 
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Lakshmi Chowk of the Zenana Mahal 
was the confluence of student 
activities with the craftsmen who 
had displayed their work; there was 
a  continuous engagement between 
them was visible. A dialogue 
between generations and between 
modern and traditional forms 
of learning emerged effortlessly.  

There were practical sessions with artisans 
of Dabu printing - an Indigo resist block printing 
technique from Akola; Khari printing with silver 
and gold foil; tinsel printing technique from 
Udaipur; Rogan printing from Kutch; Durrie weaving 
from Jodhpur; embroidery techniques like 
‘Danke Ka Kaam’ i.e. metal plate embroidery 
and Pashmina shawl embroidery. 



Ms Smita Singh initiating the student-delegates into 
the painstaking world of embroidery, Rafoogiri and 
the variety of stitches which are part of our textile 
heritage and its conservation by craftsmen. 



While all participants were awarded a Certificate 
of Participation by the Maharana of Mewar Charitable 
Foundation  as a token of appreciation; there were group 
photographs and mementoes for the master-craftsmen 
who brought out the best in their creativity for the 
success of Srajan. 
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Kahani, Parampara, 
Aur Bhavishya: Oral traditions, 
their role and impact

PLENARY SESSION III
20th October 2018



“What a range of subjects and topics we have covered 
in the earlier sessions,” exclaimed Ms Sumedha V. Ojha 
in her opening remarks chairing the session titled 
(in English) Stories, Traditions and Future. Ms  Sumedha, 
a former civil servant, is an author and authority 
on ancient Indian history, society, women, religion 
and the epics, especially the Ramayana. “In our Indian 
tradition, intangible and tangible heritage are not 
really separable. And stories have been the bedrock 
of human culture forever. 

We have grown, existed, developed and 
lived with stories.” 

Ms Tripti Pandey, an author and cultural ambassador 
of Rajasthan; Dr Rima Hooja, historian-writer-speaker 
and currently Director (Library, Archives & Research) 
Maharaja Sawai Man Singh Museum, Jaipur; 
Dr Toolika Gupta, director, Indian Institute of Crafts 
and Design, Jaipur; and Ms Deshna Mehta, a visual 
artist who manages Studio Anugraha in Mumbai were 
the speakers ready with their stories.
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Ms Tripti Pandey
Author and Cultural Ambassador of Rajasthan

“When it comes to our heritage, I always begin 
speaking in Hindi, our own language for we are 
speakers first and this session is about oral traditions. 
Come to think of it, how did people converse and 
talk when there was no technology, no powerpoint 
presentations? 

I have no powerpoint presentation to 
make, but I do have the power to make 
points! Bolo Gajanan Maharaj ki jai,” 

Ms Tripti Pandey began her story-telling with a feisty 
call to Lord Ganesha.  

“In our family we have always celebrated culture 
and life; in my work, I moved to celebrating culture 
and tourism. I owe much to Austria and my years at 
Strasbourg where I learnt how to appreciate music and 
presen t it before audiences. Back in Jaipur, I grew 
involved with promoting ‘desert culture’. We wanted 
the local artists, their music, style and landscape 
to be presented. Nothing in auditoriums! Moreover, 
the calendar too had to be local: therefore, the Magh 
Purnima or the full moon nights of different seasons. 
This is how we ‘discovered’ the talented Gulabi, the 
Kalbeliya dancer who has today become a legend, 
awarded now with the Padma Shri and the Maharana 
Mewar Foundation Award (Gulabo Sapera is her official 
name now). The tourism establishment then could 
not imagine that such talent could exist in a family 
of ordinary snake-charmers! I owe this discovery to 
divine powers.

Let me introduce Abhishek Joshi from 
Bhilwara, he is my real-life powerpoint 
slide! A traditional painter of Pabu ji ki 
Phad, Joshi’s paintings are sought-after 
as folk art.

But the traditional recitations of Pabu ji ki Phad are 
no longer being held as the Bhopas or singers-poets 
are gone. What do we save? The paintings or the living 
traditions of Pabu ji recitations? Similar is the story 
of puppetry. Here is Vediji Bhatt who makes a living 
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making and selling puppets but the real heritage 
of puppetry and theatrics has disappeared. Those 
nail-biting ballads of Amar Singh Rathore are lost, 
being forgotten and not being transmitted to the 
next generation. It is the same story with the Langas, 
Manganiyars, Bhatts, Kalbeliyas and Meghs from all 
over Rajasthan: their learning was in the courtyard 
of their homes, it was their classroom. There was 

Unfolding the Pabuji ki Phad

no grammar, verse or script being followed. Their 
memory could retain all those traditions. 

Today, we have the memory chip but 
where is memory and living heritage of 
these folk arts?” 
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Ms Deshna Mehta
Visual Artist, Co-founder Studio Anugraha, Mumbai

“What does it mean to capture a tradition through a 
book or a set of books? What are the realities on the 
ground?” With these questions Ms Deshna Mehta of 
Studio Anugraha took the audience to understand, in 
depth, the oceanic world of Kumbh Melas.  
“Our experiences are drawn from Kumbh Melas of 
Allahabad 2013, Nashik-Trimbakeshwar in 2015, Ujjain 
in 2016. Our brief was to ‘Make a book on the Kumbh 
Mela that brings out its essence’. Though a lot of 
literature exists, there was a gap of contextualized 
documentation with adequate content to support 
the visuals told through anecdotes, experiences and 
stories of people who were insiders to this scape. We 
decided to spend the entire duration of the Kumbh at 
the Kumbh and be receptive to what we see and what 
we hear.” 

We spoke to over 270 people across the 
3 Kumbh Melas who were experiencing 
it in real time and participating in 
different capacities. 

This included saints, government officials, pilgrims, 
devotees, academics, everyone we encountered on 

            Volumes on Kumbh of Allahabad on display.
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the landscape. Every conversation on field made its 
way into the books; no individual is left out. All the 
content in the books is derived from aggregating 
these conversations. 

They form the ‘voices’ in the books - 
they are the authors – we only play the 
role of facilitation. 

Millions of people who show up are driven by faith – 
what were each of these people thinking – who are 
they – what are their stories – what brings them to 
the Kumbh? What role do they play in the landscape? 
What impact does the Kumbh have on each of them? 
This is what we were interested in and focused on in 
our documentation.

Our documentation has been of these 3 Kumbh 
Melas; we have produced 8 volumes on the Kumbh 
of Allahabad 2013 which are on display at the end of 
the Hall. Nashik documentation has culminated into 
4 volumes. We have produced 2 documentaries on 
the Kumbh of Allahabad and the Kumbh of Nashik-
Trimbakeshwar; the Ujjain book is in progress. 
Listening, unlearning to learn more, learning from 
and not imposing onto, being sensitive, being 
receptive, no armchair functioning, getting on the 
field – experiencing it oneself, acknowledging that 
everyone is looking at the world through their own 
frames/ contexts including us: These sum up our 
intentions, reflections and learnings.” 

People at the Kumbh: Recording their experiences.
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Dr Toolika Gupta
Director, Indian Institute of Crafts and Design, Jaipur

“Stories, Traditions and Future, when I translate 
our session title into English, it goes beyond oral 
traditions,” said Dr Toolika Gupta whose presentation 
was dotted with questions. “Our stories and 
traditions have taught us to question and I, as a 
seeker, will pose several questions. I can begin by 
questioning: Is the saree I am wearing a traditional 
Indian one? Or is it a modern version? It is difficult to 
find answers as the saree, the way I am wearing it, is 
not ancient. Moreover, its fabric, colours and designs 
are also not traditional. We can even question what is 
Indian about it? 

It is only when we question that we 
understand, which is why questioning 
is important.

Mahabharata and Ramayana are our ancient 
treasures of stories. We can question whether it 
is mythology or history. What is mythology? Is it 
mithya, as we understand the word. At the same 
time, the epics are alive, they live on till this date. 
The epics are being read, studied, enacted: it is our 
living heritage. At our Institute of Craft & Design, 
(in Hindi, it is Shilp Sansthan, which has many 
more meanings), we conduct artisan panchayats 
or meetings wherein all the craftspeople sit down 
on the floor along with our students and then share 
their stories. Amazing stories are narrated by 
weavers from far and near: some confess that they 
are completely unknown and forgotten, like Ajrakh 
printers and weavers from Barmer.

Documentation is a must; we believe it has to be done. 
But the stories have many more layers, perspectives 
and meanings. Oral stories have their own value 
over time. 

At our panchayats, questions are raised: 
Does tradition have to be frozen in time? 
What can change? Can women weavers 
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be trained where only men are allowed? 
From block printing to screen printing: 
is the tradition being broken?

Phulkari embroidery, for example, is a personal family 
craft. Today it has become a commerce. Similarly, with 
stone inlay work. Should those from outside the family 
or region be taught these skills? For the future, I see 
holistic learning and practices of these arts and crafts 
where technology has to aid but not overpower. 

People have to benefit and their 
livelihoods revived: traditions and 
heritage will be saved by saving the 
people. Stories will then continue to flow.”  

Students learning at Jaipur institute. 



Dr Rima Hooja
Historian-writer-speaker and Director (Library, Archives 
& Research) Maharaja Sawai Man Singh Museum, Jaipur

“When Apollo 11 had landed on the moon, my father 
was explaining the historic fact to a villager who 
simply replied that first Man had to go to Golok before 
reaching Chandralok,” Dr Rima Hooja began with 
this very Indian story and left it to the audience to 
understand it in their own way. “We have our own way 
of narrating stories for there are different dimensions 
of time and reality. There is historical reality and there 
is fantasy reality. Can the history of Rajasthan, for 
example, be understood as a ‘Game of Thrones’, 
a television serial?

When I am asked what is living heritage, 
my reply is ‘We are It’. We think, analyze, 
discuss it and therefore we are saving it. 

Or else, it would be lost. Tangible or that which 
material is linked to the living or intangible. At this 
Durbar Hall, the paintings are tangible heritage. 
But the layers of meaning, the symbolism of the 
paintings is the intangible knowledge which needs 
to be preserved and passed on. There is nothing 
permanent about tradition: we are questioning, 
therefore, changing it and adapting it to our lives. 
The entire Bhakti Movement was questioning 
traditions, breaking them and so creating new forms 
of poetry, song and dance.

In the 20th century, the two world wars, Partition in 
India, de-colonization and then the IT revolution has 
led to millions of people being left behind. This is 
where traditions get disjointed and transmissions get 
lost. Look at our weddings in families: old traditions 
are lost, new arrangements, colours and events have 
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taken their place. We need to revisit the transmission 
of traditions for it creates something new. I work in 
museums and realize that visitor experiences have to 
bridge the past with today’s reality. Therefore, the use 
of displays and technology to ensure we can share the 
heritage and learn from traditions. 

Traditions do get transformed; it is like 
milk getting transformed into kheer. 

What is worrisome in south-east Asia is our education 
system which has disconnected us from our heritage. 
The nature of pedagogy is alien to our paramparas. 
These are questions we need to pose, research and 
document our traditions. It is a challenge but our 
learning process will begin.” 

Archival photograph 
of The Durbar Hall: 

Maharana Bhupal Singh 
with Prime Minister 

Jawaharlal Nehru on April 
18th, 1948; occasion was the 

merger of State 
of Udaipur, Mewar with the 
United State of Rajasthan.  

Acc. No. 2009.10.0032-
00002_R.

Courtesy: The City Palace 
Museum, Udaipur ©MMCF
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sub-continent we are best placed to talk about stories, 
oral traditions as all our knowledge, stutis are derived 
from it. It is knowledge passed over generations.

“The Badakaha, composed in Paisachi Prakrit, 
sometime in 6th BCE is a fountainhead of stories, 
along with the Ramayana and Mahabharata 
that emerge later. Whether it is Jataka tales, 
Kathasaritsagar, Dastangois or Veetal Pachisi, these 
stories can be traced back to the Badakaha. There is 
nothing static about stories or oral traditions: how 
we tell the stories keeps changing with time. With 
every age, the Ramayana is narrated in different ways. 
Let’s follow this map of the Indian Ocean rim; we can 
see the trade routes as they bridged Africa to west 
Asia to our sub-continent and then the Indonesian 
archipelago. Traders travelled across these routes, 
taking their culture and religion along with them. 
The Uttarapath and Dakshinapath are indicated with 
Prayagraj at the centre of this ancient world.” 

“The world’s oldest civilizations developed along the 
Indian Ocean littoral: Harappan, Egyptian, Chinese; 
as humanity developed, stories grew and were 
exchanged. Till date, the Ramayana is part of south-
east Asian cultures, so alive and still be interpreted. 
In Malayasia, Indonesia, Philippines, Laos, Burma 
wherever the traders went, these epic stories became 
part of a new culture milieu. The Kakawin Ramayana of 
Java and the Hikayat Seri Rama of Malaysia are some 
examples. From the Badakaha stories, there is one of 

Ms Sumedha Verma Ojha
Author and Researcher

“I agree with Dr Toolika Gupta and Dr Rima Hooja who 
emphasized that 

‘questions’ are at the heart of learning 
about traditions. After all what were 
the Upanishads but replies of gurus to 
questions being posed,”

asked Ms Sumedha V Ojha, as she launched into her 
presentation that took the audience back into ancient 
times and over the oceans. “I am fascinated by the 
transmission of traditions through stories. From the 
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Muladeva, a rogue and a rascal. The story becomes 
so popular there are versions of it in Turkey, Morocco, 
Egypt. And finally, we can find shades of Muladeva in 
Shakespeare’s ‘All’s Well That Ends Well’.

Oral traditions have continuity and also 
extreme adaptability; for histories, it 
is fascinating to traces these stories 
across historical time and geography.”

Shriji Arvind Singh Mewar signing a copy of the Mewar Ramayana for Ms Sumedha. 
(Top): Gifting a copy to Mr Eric Falt.
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In the Q&A that followed, Dr Shikha Jain underlined 
the importance of Project Mausam of the IGNCA 
(Indira Gandhi National Centre for the Arts), a Ministry 
of Culture project which aimed at connecting 39 
countries. “Along the Indian Ocean rim, the intangible 
cultural heritage is now in focus through Project 
Mausam and its synergy with UNESCO Creative Cities. 
China, Indonesia, Bali are looking into their own 
maritime history and trade routes,” she remarked. 

Mr Robinson paid homage to all mothers and 
grandmothers who were the most engaging story-
tellers ever, in any time or age. “Prof Galla words about 
listening are very important. Listening, questioning 
and learning are the key to living heritage,” he said. 
Dr Deborah Stein questioned about history as a series 
of stories that can be told. She was keen to know the 
stories of Mewar and its sources.   

Along the Indian Ocean rim: Project Mausam of the IGNCA. 
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Ms Tripti Pandey led the 
ladies present on the dais 
and the audience into an 
impromptu Ghoomar dance 
performance, adding an 
element of fun into the 
proceedings of the session. 
(Middle) A lively Q&A 
session followed. 
(Top): Speakers with Shriji 
Arvind Singh Mewar. 
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Sharma Bandhu from Ujjain 

Ms Aparna Menon from Ahmedabad

Prof Alankar Singh from Patiala 

Music and dance are integral to Indian 
heritage and culture: at the 4th World Living 
Heritage Festival there was a feast of 
performances in different venues of Udaipur. 
The performing artistes had come from 
far and near; the audiences had their fill of 
devotional music and thumping fusion bands. 
There was diversity in the entertainment; 
every artiste was showcasing their heritage 
and traditions in colourfully meaningful ways. 

Prabhati - Morning Ragas

Prabhati - Morning Ragas at Gulab Bagh, Udaipur
Dance Performances and Music Concerts 
at Fatehsagar Pal, Fatehsagar, Udaipur
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Prabhati - Morning Ragas at Gulab Bagh, Udaipur
Dance Performances and Music Concerts 
at Fatehsagar Pal, Fatehsagar, Udaipur

Bharatnatyam dancers from Ahmedabad Folk musicians from New Delhi 

Kathak performers from Udaipur Nooran Sisters from Jalandhar

Bharatnatyam dancers from New Delhi Swarathma Fusion Rock Band from Bengaluru

Dance Performances Music Concerts
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From the early morning of October 18th onwards, the heritage-city 
of Udaipur was awash with the sounds of music and dance as part 
of the Festival. The legendary Sharma Bandhu (Sharma Brothers) 
from Ujjain gave the Festival a serene start as they performed 
in the scenic setting of Gulab Bagh, the green heart of Udaipur. 
The brothers - Pandit Rajiv Sharma, Mukesh Sharma, Shailesh Sharma 
and Mithilesh Sharma - are carrying forward the musical legacy 
of their family. 

Prabhati - Morning Ragas   |   18th October 2018

SHARMA BANDHU, Ujjain



The bhajans and bhakti sangeet of Sharma Bandhu had the audience 
swaying and clapping in devotion: Ganesh vandana, bhajans dedicated 
to Goddess Durga, Lord Shiva and Meerabai made it memorable. Sharma 
Bandhu represent the living heritage of devotional music from the heart 
of India. It was indeed a blessing to have them performing in Udaipur for 
the Festival. 
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Prabhati - Morning Ragas   |   19th October 2018

APARNA MENON & GROUP, Ahmedabad

Ms Aparna Menon, a Guru and renowned exponent of dance and music 
from Mudra School of Indian Classical Dances, Ahmedabad gave Prabhati 
- The Morning Raga a distinctive touch of devotion under the banyan
tree.  Her compositions in Carnatic style, and in Sanskrit, were applauded
by the audience who knew it was a rare occasion they were witnessing
in the green surroundings of Gulab Bagh. Ms Aparna’s parents,
her Gurus Shri Bhaskar Menon and Smt Radha Bhaskar were also present
on the occasion.
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Mr Vinaysheel Oberoi, former secretary to the Government of India, and one of the experts gracing the 
4th International Conference on Living Heritage, felicitated the artistes and Gurus who made the morning so special.  
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Prabhati - Morning Ragas   |   20th October 2018

PROF ALANKAR SINGH, Patiala



Shabads and kirtans were sung by Prof. Alankar Singh of  Patiala on the 
final morning of the Festival. Prof Singh, an Asst Professor of Music 
(Vocals) in Punjabi University, Patiala, received his musical training under 
the guru-shishya parampara from the renowned late Professor Tara 
Singhji. Gurbani, an integral part of Sikhism, had a soothing and calming 
effect on those present as it recreates the ambience of a gurudwara, 
the Sikh place of worship. Ms Vrinda Raje Singh thanked the performing 
artistes and felicitated them.

119Prabhati - Morning Ragas





Setting the stage at Fatehsagar Pal, the promenade 
of Fatehsagar Lake, Udaipur for performances in the evenings. 



MUDRA SCHOOL OF INDIAN CLASSICAL DANCE, Ahmedabad

Dance Performances   |   18th October 2018



Young Bharatnatyam dancers from Mudra School of Indian Classical 
Dance, Ahmedabad gave a rousing performance on the first evening of 
the Festival at Fatehsagar Pal. The dancers presented the festivities of 
Dussehra, and veneration of Goddess Durga in creatively choreographed 
compositions. Ms Vrinda Raje Singh and Mr Raju Mansukhani felicitated 
the talented young artistes, along with their Gurus. 



Dance Performances   |   19th October 2018

KALA ASHRAM COLLEGE OF PERFORMING ARTS, Udaipur

Young Kathak dancers from Kala Ashram College of Performing Arts, 
Udaipur showcased their talent on the second evening of the Festival 
at Fatehsagar Pal. Their sequences were imaginatively choreographed 
in the traditions of the Lucknow gharana. Each composition brimming 
with emotions and bringing alive the festive mood of Dussehra.  
Ms Jyoti Jasol of MMCF, along with senior officials of Udaipur, felicitated 
their Guru, Dr Saroj Sharma along with all the artistes. It was truly 
a magical night under the skies besides the lake. 

WLHF00
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Dance Performances   |   20th October 2018

BHARATNATYAM BY KALANGAN, New Delhi

WLHF00

Young Bharatnatyam dancers, ably trained by their Guru Smt. Ragini Chandershekar and Guru Jamuna Krishnan, held forth 
on the stage with their poetic compositions, exquisite nritta and abhinaya. 



Dr Rima Hooja and Ms Vrinda Raje Singh felicitated the young dancers 
and their Guru at the end of fine dance performance. Kalangan 
Centre for Classical Arts in New Delhi has set an admirable record 
in the promotion and imparting of a classical Indian dance-form like 
Bharatnatyam. Guru Smt Ragini Chandershekar and Guru Jamuna 
Krishnan are teaching their students in the truest traditions of guru-
shishya paramparas. The talent of the young dancers was showcased 
during this performance of the 4th World Living Heritage Festival. 
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Music Concerts    |   18th October 2018

JOGIYAAR MAHABHARATA / PANDUAN KE KADDE, New Delhi



Folk musicians of Jogiyaar Mahabharata / Panduan Ke Kadde captured 
the hearts and minds of the audience as they sang, beat the drums and 
played the khartal with abandon. Tales from the epics were sung, the 
percussion instruments capturing the drama in different ways. Old and 
young musicians were seated at different levels on the stage. 

The simplicity of their singing and music brought the audience closer 
to the ancient soul of Rajasthan. Timeless music in a historic setting of 
Udaipur, along the Fatehsagar Pal. Ms Tripti Pandey, Prof A Galla and Ms 
Vrinda Raje Singh felicitated the artistes, conveying the delight of the 
audience to them. 
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Music Concerts   |   19th October 2018

NOORAN SISTERS,  Jalandhar

Nooran Sisters sang age-old Sufi kalams, fusing it with thumping music to rock the Udaipur audiences. 
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At Fatehsagar Pal, the stage was set on fire by the full-throated 
singing and vigorous clapping of Nooran Sisters from Jalandhar. 
They sang their heart out with classic Sufi renderings, interspered with 
Bollywood numbers to keep the large audience on their feet, cheering 
wildly and singing along with them. Their energy was not only infectious 
but also immensely memorable. The promenade besides the lake was 
overflowing with music lovers who just did not seem to get enough 
of the Nooran Sisters. 
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Music Concerts   |   20th October 2018

SWARATHMA - INDIAN FOLK ROCK BAND, Bengaluru

Swarathma, the fast-growing-in-fame rock band from Bengaluru, sang 
and danced their way into the hearts of the large Udaipur audience 
which overflowed along the Pal or promenade of the lake. Vasu Dixit, in 
particular, was seen dancing in, and with, the audience. The band knew 
how to make everyone sing along and dance as they belted out their 
numbers. It was a night to remember as the October moon rose and 
made its way across the night sky over Udaipur’s famous lake, marking 
the finale of the 4th World Living Heritage Festival. 



Ashwapoojan

From their popular number 
‘Beta Sweater Pehno’ to their 
satire on desi netas and 
elections, the lead singers and 
musicians of Swarathma gave 
a brilliant performance. 

Their music and accompanying 
dance was well-rehearsed and 
filled with the fun of impromptu 
creative expressions which 
made the audience scream 
for more. 

As a young ‘fusion folk rock’ 
band, Swarathma has a long 
way to go and the Festival 
performance will certainly be a 
milestone in their career. 
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Swarathma team-members were felicitated by Ms Vrinda Raje Singh, 
Ms Jyoti Jasol and Ms Aditi Lodha for a truly rocking evening marking 
the finale of the Festival. 
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At Fatehsagar Pal, Fatehsagar Lake: The audience had its fill of music and dance through the evenings.
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Loud cheers, louder applause and smiles said it all. 
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ROUNDTABLE DISCUSSION
French Interventions in Living Heritage

Ms Vrinda Raje Singh moderating the session, with the speakers on the dais. 

19th October, 2018
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Participants in the discussion included Ms Alice Brunot, cultural attache, 
French Institute in India; Dr Nicolas Bautès, Research Fellow at the 
Department of Social Sciences of the French Institute of Pondicherry; 
Ms Aishwarya Tipnis, Architect and Founder of Aishwarya Tipnis 
Architects (ATA); Ms Cecilie De Saint Venant, Director - communications, 
branding and sponsorship, National Estate of Chambord; Ms Cecile Anger, 
manager-international collaborations, National Estate of Chambord.

“We are devoting this discussion to what 
the French institutes and the French 
Embassy have been doing in the field of 
heritage preservation, conservation and 
issues of living heritage across India,” 
said Ms Vrinda Raje Singh, moderating 
the session. “Through their wide-ranging 
experiences, we will learn from them,” 
she said. 

The French delegates with Shriji Arvind Singh Mewar.  
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Ms Alice Brunot
Cultural Attache, French Institute in India

“Through Friends of India we have been working in different cities,” 
said Ms Alice Brunot, adding “In Ahmedabad, Chandigarh, Pondicherry, 
Chandernagore, there are different projects happening with city 
governments, universities, research centres. We work with all  of them 
and bring organisations together, like Domaine national de Chambord 
and Maharana of Mewar Charitable Foundation, Udaipur who have 
collaborated. Such co-operations now take a new significance with the 
launch of the Smart Cities programme in India.

Heritage presents a great opportunity, with tourism and economic-
social benefits which impact so many different fronts. 
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I would like to inform the audience about the Indo-French Heritage Lab 
set up in Chandernagore. It is open for projects in all other cities, like the 
French Institute of Pondicherry. There are two scientific centres in New 
Delhi and Pondicherry: our expertise, researchers and knowledge about 
India is open for collaborations,” she said. 

The French word ‘attractivité’ does justice to the charm and 
potential of heritage to attract investors, tourists, develop new 
territories and work with partners and collaborators across the 
world. We need to raise awareness of this potential of heritage.
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Dr Nicolas Bautès
Research Fellow, French Institute of Pondicherry

“My presentation is titled, ‘Heritage Matters: Towards a transversal 
approach of heritage in the context of urbanization,” said Dr Nicolas 
Bautès. “Issues of heritage cannot be seen in isolation. These have to 
be studied in their socio-urban dynamics, and not as mere academic 
subjects. My role today is to link, to articulate these academic 
research and also different issues in terms of our diplomacy, economic 
development and government relations. As an urban geographer, 
trained for evidence-based research and analysis, my principle field of 
investigation is around the idea of cultural economy and the politics of 
heritage. Since 1999-2000, I have worked on this theme, my doctorate 
thesis was titled, ‘A taste for Heritage: Production processes of a tourist 
territory, Udaipur’.

In the course of my study in the region of Mewar, I witnessed 
entrepreneurs setting up local initiatives to convert ancient materials and 
elements for tourism development.

Heritage, after all is an English word, and it includes the process by which 
people are appropriating different elements and the way they undertake 
actions for preservation, conservation and transmission. Though not in 
our course of study, we do find this to be a source of highly conflicting 
social processes in India.

Whatever materials, knowledge they had, they were becoming 
a part of the cultural economy. This was also leading to 
a process of city branding, or city landmarking, as we are doing 
now at the Festival. 
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In India, or in Mewar, these are highly conflictive matters linked to the 
legitimacy of material and immaterial knowledge; with individuals and 
collectives wanting to identify with, and get legitimacy. This is the politics 
of heritage production, where there always are winners and losers. I have 
studied this process from the top-down and bottom-up approach. Like 
studying Eternal Mewar as a project; how it was being implemented in the 
city and the paradoxes which were there. 

From my western perspective, I could see the cultural economy and what 
was being initiated and consumed. There was no legislation, no regulation 
to support or control these initiatives. This pattern of socio-economic 
processes, in the context of rapid urbanisation, changes the orientation 
of heritage: what do we preserve? And how? What is the heritage getting 
totally dismantled?”      

Dr Bautes with his case studies on Udaipur and Pondicherry. 
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Ms Aishwarya Tipnis 
Architect, New Delhi 

This is where the People stepped in! People were in distress, they felt 
something should be done. Students, citizens and stakeholders like us felt 
for Chandernagore, even though it was no a priority for the government.

In the social media, ‘Save Chandernagore’ was launched 
as a campaign, Citizen Historians took to the streets, 
recording oral histories and memories of the town. 
Heritage was not just about buildings but the people 
who had lived there and were living there now.

Blogs were created, pan-India campaigns launched – in 2015, Petite 
France en Inde became a campaign of the people, by and for the people.

We had to now ask: What do the people of Chandernagore want? We found 
they want modern homes, hospitals and clinics. Old colonial buildings 
are difficult to maintain, moreover there were lawsuits pending. By 2017, 
with Bonjour India support, we upscaled the Chandernagore campaign 

“My focus is on Chandernagore, one 
of the former French colonies in India 
along with Mahe, Karaikal, Pondicherry 
and Yanam,” said Ms Aishwarya Tipnis. 
“The fate of Chandernagore in post-
Independence India was linked to West 
Bengal and therefore it was dominated 
and overshadowed by regional politics. It 
was a city built by the rich traders along 
the river Hooghly; it had a flourishing 
riverine culture. The seeds of India’s 
independence were also sown in 
Chandernagore! It was in 2010 the French 
Embassy put together the first listing of 
what was the heritage here: 99 buildings 
about which reports were created and 
distributed to the government agencies. 
There was no legislation to protect the 
demolition of the buildings. It was a 
dead-end; the French Embassy could not 
go beyond its brief.
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internationally. The Co-Creation Workshop raised awareness and students 
were involved to ask the question: ‘what’s the future of our town going to be?’ 
Citizen historians, IIM Indore students took charge. The outcomes: the city 
needs clinics and ICUs not museums; study centres for GMAT/SAT exams. 
As part of this transformation, venues in old school-buildings were made 
available for events and weddings. Local entrepreneurs benefitted. The 
Registry Office campaign has become iconic, in its own way. It showed us the 
power of a community-led campaign, rather than one led by experts. We need 
enormous patience, time to develop such heritage projects. It is not just a 
question of funds.”   

Ms Tipnis’ presentation brought alive the 
Chandernagore campaign; below is a file-
photo of Citizen Historians at work. 



Ms Cecilie de Saint Venant
Director, National Estate of Chambord

“Let me begin with this short film on Chambord,” said Ms Cecilie de Saint 
Vevant, adding, “our estate is regarded as a work of art, one of the jewels 
of human heritage. The landscaped gardens, distinctive towers and 
turrets are symbolic of the representation of a chateau. We regard it more 
than a palace, like a temple almost. This is why our collaboration with the 
City Palace, Udaipur has so much meaning. It is like a living utopia, where 
there is perpetual renewal of the life-cycle and Man’s place in the cosmos 
is reaffirmed.

The issue we face at Chambord concerns the balance between 
a very local implementation and social integration and an 
international iconic monument.
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Chambord is spread over 13000 acres and is located within a forest. Like 
Udaipur built on the lake-shore, the visitor experiences the estate rising 
as if in a dream. Among the lessons we can share of our heritage site 
development, I would say being humble and learning to work with the 
community, local partners and collaborators is the key to success. We 
get 1 million visitors annually, with a turnover of Euro 16 million, we are 
becoming a sustainable project. We are linking our identity and brand-
building exercises with the local community. I can see that the City 
Palace, Udaipur is doing similar exercises. Schools, universities, tourists, 
local citizenry become a part of our ongoing growth. We realize the need 
to modernize within the walls of our heritage.” 

Capturing the beauty of Chambord on camera. 
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Ms Cecile Anger
Manager - International Partnerships, National Estate of Chambord

Ms Cecile Anger said,

This network of great cultural institutions in the world enables us to work 
and share knowledge, with help from French Embassies and institutes 
across the globe. This Festival has been a great learning exercise on the 
need to discuss and protect living heritage. We look forward to more 
interactions, more tourists travelling between our two countries. We were 
delighted that the Indian film, Junga, was shot at Chambord; we attribute 
it to our presence here in Udaipur and India.

“We believe in our international partnerships: with the 
Beijing Summer Palace, Venaria Real in Turin, Italy and 
The City Palace, Udaipur.
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The presentation highlighted the significance of partnerships, like 
Chambord and The City Palace, Udaipur. 
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Mementos and new memories for the French delegates. 
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summed up Ms Vrinda Raje Singh. “The young people who are here 
at The Durbar Hall should realize the huge opportunity in heritage 
management today; there is at the same time a bigger responsibility 
in shouldering the cause of heritage and modernization, as Ms Tipnis 
explained in the Chandernagore case. We want you to rise up to the 
occasion and take forward such causes.” 

“Community engagement and involvement has been at the 
heart of all these presentations and case studies shared in 
this discussion,”
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HERITAGE WALKS
19th and 21st October 2018

Discover The Beautiful Temples Around 
The City Palace, Udaipur 

Ahar Udaipur Heritage Walk
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Discover The Beautiful Temples Around 
The City Palace, Udaipur 
19th October 2018
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On 19th October, 2018 the third day of Festival, the first Heritage 
Walk was organised for delegates and guests. Walking, as Mr 
Robinson said, is meditation; the Bible says ‘walk and find rest for 
your souls’. Led by Mr Rishiraj Singh Rathore, a guide of The City 
Palace Museum, it was time for almost 100 enthusiastic walkers 
to discover the temples around The City Palace of Udaipur. 

The Jagdish Temple remains a landmark of the city, just down 
the road from Badi Pol. Built in 1651 by Maharana Jagat Singh, 
the Temple is distinguished by its flight of steps and the 
ornately carved exteriors. It remains a religious and social hub 
of the city; with residents coming for prayers from dawn to 
late in the night. Dedicated to Lord Vishnu, the Temple has four 
smaller shrines, dedicated to Lord Ganesha, Surya, Goddess 
Shakti and Lord Shiva forming a circle around the main shrine. 

Mr Rathore explained,the significance of the sculptures,
some of the finest examples of Hindu iconography. 
In July every year, the Jagannath Rath Yatra commences from 
the Temple and is followed by thousands of devotees across the 
city. Maharana Jagat Singh was a devotee of Lord Jagannath; 
the Rath Yatra from Jagdish Temple commemorates his 
devotion for the Lord of Puri.

Jain temples abound in the city of Udaipur and the region 
of Mewar. The Ranas of Mewar were closely associated with 
the Jain community. Leaders like Bhama Shah, a general and 
closest aide of Rana Pratap in the 17th CE, were from the Jain 
community. The heritage walk up to the Clock Tower in the city 
took the delegates to the Sheetalnath ji temple. It was time to 
immerse oneself in the oasis of serenity which is the hallmark of 
Jain temples.

Gangaur ghat, along the Lake Pichola, is a favourite halt during 
the heritage walk. There are small and smaller temples dotting 
the ghat where the local residents pray and perform their 
daily rituals. The significance of water and the Shiv-ling was 
highlighted by Mr Rathore in his talk. The morning scene at 
Gangaur ghat has its own charm with the city coming to life by 
the shores of an ancient lake. 

Heritage Walks are regularly organised by the 
Maharana of Mewar Charitable Foundation, and we are 
thankful for the assistance provided by the Udaipur Municipal 
Council and Rajasthan Tourism, said Dr Mayank Gupta and Mr 
Utesh Dungerwal of the MMCF. For the Festival group of almost 
100 walkers, it was a  marvellous opportunity to experience life 
and the living heritage of the city of Udaipur. 

For a closer look: Ms Tripti Pandey explains. 

(Facing page top): At the Jagdish Temple, 
the guide Mr Rathore holds forth; through the lanes 
of the city. 

(Facing page above): At Gangaur Ghat, by the lake 
with its spectacular island-palaces in view. 
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Ahar Udaipur Heritage Walk
21st October 2018

On 21st October 2018, Mr Rishiraj Singh Rathore led the Festival 
delegates (a much smaller group as most had left Udaipur 
after the Festival) to the Ahar cenotaph complex, also referred 
to as Mahasatyaji. The restoration is ‘work in progress’ for the 
Maharana of Mewar Charitable Foundation and several teams of 
scholars, architects and experts have been associated with this 
ongoing project.

By the river Ahar, almost 3 kms away from Udaipur, lies 
Mahasatyaji. The cenotaph complex is spread across 3.2 
hectares. It forms a significant component of Mewar’s heritage. 
Mahasatyaji houses 319 cenotaphs of 21 Ranas and Maharanas of 
Mewar. There are cenotaphs dedicated to Mewar’s nobility and 
other prominent clans. The cenotaph marks the site where the 
ceremonial funeral rites and final rituals were conducted.

Restoration work has been focused on two of the cenotaphs at 
Mahasatyaji. These are dedicated to Rana Amar Singh I and Rana 

Sangram Singh II. Rana Amar Singh I (March 16, 1559–January 26, 
1620) was the first Rana of Mewar to have died in Udaipur and 
was ceremonially cremated at Ahar. His son, Rana Karan Singh 
erected a magnificent white marble cenotaph. 

Rana Sangram Singh II (b. March 24, 1690 - d. January 11, 1734), 
who was a great builder himself, was cremated at Ahar along 
with 21 of his wives. The cenotaph dedicated to Rana 
Sangram Singh II is a 56-pillar marvel of architecture 
and design. MMCF took up the responsibility to begin the 
conservation process of the two cenotaphs. The mission was to 
restore these cenotaphs sensitively and give it their due place 
in the architectural history of Mewar and as an integral part of 
its living heritage, said Mr Rathore. 

Near the Mahasatyaji complex is Ahar Archaeological Museum. 
The archaeological site is said to be one of the most ancient ones 
in the region. Sculptures and artefacts found here date back to 
the 1700 BCE. 
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Rapt attention: At Ahar, the guide Mr Rathore explains the 
significance of the cenotaphs and the story of its restoration. 
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REFLECTION SESSION & STUDENT PRESENTATIONS
Mr Vinaysheel Oberoi (as Chair), Prof Amareswar Galla, 
Dr Deborah Stein, Dr Shikha Jain and Dr Neel Kamal Chapagain

Sharing the dais with Mr VS 
Oberoi, former secretary to 
the Government of India and 
chair of the session, were 
Prof Amareswar Galla, 
Dr Deborah Stein, Dr 
Shikha Jain, Dr Neel Kamal 
Chapagain and Ms Sumedha 
V Ojha. “There is no other 
country quite like ours and 
therefore it is a good reason 
to revel in our heritage.

In India, we have such 
rich diversity that 
I often say India has 
invented diversity.
The scale, spread and 
uniqueness of our
heritage is monumental”,
said Mr Oberoi. 

heritage documentation 
is multi-dimensional 
and multi-disciplinary.

When dealing with 
communities you need skills of 
an architect but also need 
to be abreast of sociology, 
psychology, material sciences. 
Our education cannot be rigid 
and inflexible. As students, 
your humility, ability to listen, 
observe and learn is very 
important. Time now to have 
the eight groups of student-
delegates share with us their 
impressions and learnings.” 

“Living heritage is a new 
concept and positively joyous. 
There are civilizational 
continuities only in India and 
China; the rest of the great 
civilizations are mere relics, 
reduced to artefacts. The 
Greek, Roman and Egyptian 
civilizations are long gone. 
I have spent decades working 
in the Ministries of Education 
and Culture. I wish in our 
schools and colleges we could 
do more with culture and 
heritage. I would love to see 
school-students documenting 
life and lifestyles around 
them: their community, city 
or mohalla. Our education 
system is not inter-disciplinary 
enough; we live in silos and do 
not go across them. There is 
no flexibility in our curricula. 
On the other hand,

Mr VS Oberoi
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Group 1 from Sinhgad College of 
Architecture, Pune

“The Stables and Silver Gallery 
of The City Palace, Udaipur 
were our focus of study. We 
wanted to look at the past, 
present and future of these 
spaces. Due to shortage of 
time, we could not speak to all 
the stakeholders, especially 
the silversmiths. At the Ashwa 
Poojan festival, we found 
earlier it was the Ashwa Gaj 
Poojan, that is, horses and 
elephants were worshipped. 
Today, it is only horses which 
figure in this festival, Holi and 
Shitla Ashtami.

Horses are adorned 
with the traditional 
silver jewellery; 
artefacts from the 
Silver Gallery are also 
used in the ceremony.

We also studied the Silver 
Buggy restored and displayed 
at the gallery; it was last used 
in 2014 and was gifted to the 
Palace in 1940.” 

Silver ornamentation for horses.
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“Our presentation is on the 
sikligars or the traditional 
sword-smiths who were at 
Srajan, the Zenana Mahal of 
The City Palace Museum. We 
begin by asking: what is an 
Indian approach to heritage?

In the Vishnu Samhita, 
we learn that repairing 
what is ruined is an 
important craft.

The art and craft of repairing.

Group 2 from Sinhgad College of 
Architecture, Pune 

It states a set of rules to 
conserve, preserve the 
heritage; relevant to the 
replacement of idols and 
the repair of temples. 
We interacted with Shri 
Ghanshyamji and his family, 
who also explained their work 
as ‘talwar sudharna’, a finely 
refined process of sword-
smithy where repair is most 
important. Dr Vandana Singh, 
the expert at the City Palace 
Museum, demonstrated 
how modern techniques 
of metallurgy were being 
integrated with old traditional 
processes in the conservation 
of arms and armoury in the 
Museum’s laboratory. This 
was living heritage as we 
experienced it.”

Preserving tools and implements.. 
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Group 3 from Sinhgad College of 
Architecture, Pune

“As we interacted with the 
weavers and textile printers 
at Srajan, the Zenana Mahal 
of The City Palace Museum, 
we looked at tradition being 
a basic need. Like food and 
housing, clothing is also a 
basic need. Textile printing - 
Bandhini or Bandhej, Ajrakh 
- are ancient traditions. In the
Ajanta caves we have visual
references to tie-and-dye
printing. Textiles and clothes
are related to everyday life
and have many meanings:
Bandhini, for example, is said
to bring good luck for the
bride! Issues today relate to
mass production which is
replacing these hand-crafted
fabrics; several intricate

crafts are also dying; these 
are not being passed down.

Our key learning was 
in being with the 
real craftsmen and 
understanding real 
issues. This was not 
just an exercise of 
photographing
the crafts!”

Printing on textiles, adding beauty.
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Closer look at the Rogan craft.

Master-craftsmen at 
Srajan gave visitors and 
students a feel of their 
age-old crafts. 

Group 4 from Sinhgad College of 
Architecture, Pune 

durrie-making, which is 
difficult and time-taking 
as Usman Ghani explained, 
there is little or no value for 
this craft.

Major challenge is that 
even family members 
are no longer keen to 
take forward the craft.
The need therefore is to 
promote the craft, find 
collaborations and where 
possible use modern 
technology to keep it alive.” 

“We interacted with the 
Rogan, Durrie and Dabu 
craftsmen at Srajan to learn 
more about their craft and 
challenges they face today. 
Rogan is Persian in origin 
but only a few craftsmen like 
Mohd Rizwan from Gujarat 
are continuing with this craft 
anywhere in the world today. 
Rogan uses paint on fabric 
to create brilliantly colourful 
designs. This craft is unique 
to India now. Similarly with 
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Group 5 from Amity School of 
Architecture and Planning, Noida

“We’ve created a short film 
on Srajan, the art and crafts 
bazar at the Zenana Mahal, to 
capture the beauty and grace 
of artists at work and detail 
their displays on camera. 
Through interactions,

we found that learning 
the craft is relatively 
easy but rather 
difficult to maintain it 
and make a livelihood 
out of it. This is the 

challenge of living 
heritage today.

Most of the artists present 
were proud of their work, 
their lineage and not deterred 
by difficulties. An eighth 
generation artist was so 
happy in sharing her work; 
excited to show us what they 
have done and brought here to 
The City Palace, Udaipur.”  

Wooden toys, ceramic, wood and lac: Srajan had it all.  
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Group 6 from Amity School of 
Architecture and Planning, Noida 

“To prepare a documentation 
framework for the Sculpture 
Gallery of The City Palace 
Museum was the task 
assigned to our group.

Sculptures by their 
very nature are static; 
the creation, style 
and period are its 
unchanging elements. 
The challenge is to 
bring it to life! 

We can not only document 
the heritage but there are 
multiple aspects to be 
explored: its oral traditions, 
attributes, cognition and 
knowledge systems etc. 
Moreover, more activities, 
workshops and recreational 
ideas can be introduced at 
the Gallery. Its vast collection 
would then come alive for 
different audiences.”

Mr Oberoi interacting with the Group.

The Sculpture Gallery: View of artefacts outside..
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of the City Palace. Till date, 
he beats the drums at 6 
am and then in the evening 
from his assigned place. It 
is a traditional position he 
occupies having inherited it 
from his father. Nagaras are 
also being used in the popular 
Ghoomar dance.” 

Group 7 from Amity School of 
Architecture and Planning, Noida

“Through studying the art 
of music and experiencing 
it, we wanted to document 
the oral traditions related to 
performing arts.

We can identify the 
difference between 
the tangible and 
intangible cultural 
heritage; we also 
realize how fragile is 
our intangible heritage, 
it needs protection.

At The City Palace, Udaipur 
we turned to the Nagaras 
and its traditional players, 
the Nagarchis who played 
these drums. Nagaras were 
used in war to mobilize and 
motivate armies on the march. 
In peacetime, Nagaras were 
used to indicate the passage 
of time during the day. It was 
also a call for people to gather 
at The City Palace. We met 
Ram Gopalji, the nagarchi 
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Lakshmi Chowk: Set for events.

Group 8 from Amity School of 
Architecture and Planning, Noida

“We got the opportunity to 
‘study life at Lakshmi Chowk’, 
the central courtyard of the 
Zenana Mahal of the City 
Palace Museum. Royal ladies 
with their attendants were 
living in different parts of the 
Mahal observing purdah. High 
walls of the Mahal ensured 
their privacy. Lakshmi Chowk 
was for the meetings, prayers 
and festivities. There are 
religious spaces marked out 
along the eastern and western 
wings of Lakshmi Chowk. 

Tulsi or holy basil plant is 
seen in its large planter, 
marking an auspicious point 
in the Chowk, facing the main 
religious space.

Today, the Zenana 
Mahal has been 
transformed into 
Museum galleries 
and its Chowmukha 
pavilion is used 
for events and 
celebrations. 

The Srajan artists and 
craftsmen found their 
place along the bay area of 
the Chowk; it was easy for 
visitors to walk through the 
Chowk and participate in the 
activities too.”
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understanding living 
heritage in its all 
diverse forms.

We did not have such a context 
when documenting nine cities 
along the river Ganges in our 
earlier exercise.” 

Mr VS Oberoi concluded, 
“The students have shaped 
this conference with their 
presentations and learnings. 
My best wishes to all of them 
and the organisers of the 4th 
World Living Heritage Festival.”  

these crafts, we have 
to think of ways and 
means to diversify and 
collaborate,”

he said.

Dr Shikha Jain commented, 
“I agree that living heritage 
cannot be bound by 
categories. We must think 
and go beyond the box. The 
challenge of documenting 
living heritage still remains. 
It is a work in progress. 
We are looking forward to 
organising training workshops 
and programmes based on 
our experiences at The City 
Palace, Udaipur. I hope we 
can make it happen in the 
near future for the benefit 
of students, teachers and 
experts alike.”

Prof DP Singh, Director 
of Amity School of 
Architecture and Planning, 
Noida complimented the 
Foundation’s team. He said,

“Ashwa Poojan festival 
laid the context for 

Summing up the session 
Dr NK Chapagain said, “The 
presentations are beyond 
expectations! The student-
teams have understood the 
challenges of living heritage. 
And they used different 
creative ideas to present their 
findings.” Ms Sumedha V Ojha 
commented, “It was great 
learning from the students 
but I sincerely feel the need 
for an Indic approach to be 
developed so that these 
categories of intangible and 
tangible cultural heritage may 
disappear.” Dr Deborah Stein 
demonstrated with the hand 
gestures of Buddha, signifying 
knowledge and fearlessness. 
“The two go together: our 
learning process makes us 
unafraid. I particularly liked 
the challenge of ‘making 
sculptures come alive’.” Dr 
Galla felt that documentation 
is not an end in itself; it is a 
means to something.

“The concern for 
continuity of the 
endangered crafts 
is important; to save Ms Vrinda Raje Singh introducing and congratulating 

the Festival team. 
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A lively Q&A followed, with insightful comments of the Professors too. 
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All in one frame: For the record at  Sabhagaar, The Durbar Hall.
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INITIATIVE BY
Eternal Mewar

ORGANISED BY
Maharana of Mewar Charitable Foundation 
(MMCF), Udaipur

SUPPORTED BY 
UNESCO India Office, New Delhi
Department of Tourism, Government of Rajasthan
DRONAH Foundation, Gurgaon
Centre for Heritage Management, University 
of Ahmedabad
Sinhgad Institutes, Pune 

DAY 1 
Wednesday, 17th October 2018

ASHWA POOJAN CEREMONY – 2018 

TIME: 5.00 pm  
VENUE: The Manek Chowk, 
The City Palace, Udaipur 
A Timeless Gratitude to Equinity with an object of 
preserving artistic, religious and historic interest for 
cultural conservation of heritage. 

INAUGURATION OF ‘SRAJAN’ - 
ARTS AND CRAFT BAZAR 

TIME: 6.20 pm    
VENUE: Lakshmi Chowk, Zenana Mahal, 
The City Palace, Udaipur
By Chief Guest H.E The Ambassador of France in India, 
Mr Alexandre Ziegler and Shriji Arvind Singh Mewar, 
Chairman and Managing Trustee, Maharana of Mewar 
Charitable Foundation, Udaipur

THE 4TH WORLD LIVING HERITAGE FESTIVAL 2018
17th - 20th October 2018 | Udaipur, Rajasthan, India
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DAY 2 
Thursday, 18th October 2018

PRABHATI: THE MORNING RAGA

TIME: 5.30 am 
VENUE: Under the banyan tree, 
Gulab Bagh, Udaipur

Artistes: Sharma Bandhu, Ujjain 
Performance: Bhajan and light 
classical devotional music

THE 4TH 
INTERNATIONAL CONFERENCE 
ON LIVING HERITAGE 

TIME: 9:00 am
VENUE: Fateh Prakash Palace 

Convention Centre 

Registration at Hospitality 
Desk, Fateh Prakash Palace 
Convention Centre 

TIME: 9.30 am
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace 
Convention Centre 

Assembly of Delegates 

INAUGURAL SESSION 

TIME: 10.00 am

Lighting of Lamp and 
Bouquet Presentation 

Screening of excerpts of Prabhati: 
The Morning Raga performance by 
Sharma Bandhu, Ujjain 

Introduction to the Conference 
by Master of Ceremony: 
Mr. Raju Mansukhani, Media 
Consultant – Maharana of Mewar 
Charitable Foundation, Udaipur 

Screening of excerpts of film titled 
Jagmandir (1991) by Werner Herzog, 
Andre Heller  

TIME: 10.30 am
Welcome Address by Shriji Arvind 
Singh Mewar of Udaipur, Chairman 
and Managing Trustee, Maharana 
of Mewar Charitable Foundation 
(MMCF), Udaipur 

TIME: 10.45 am
Congratulatory Address by 
Dr. Eric Falt, Director, UNESCO 
New Delhi Office    

TIME: 11.00 am
Inaugural Address by 
Mr. Lakshyaraj Singh Mewar of 
Udaipur, Trustee, MMCF 

TIME: 11.15 am

Address by Chief Guest 
The Ambassador of France to India 
His Excellency Mr Alexandre Zeigler

TIME: 11.30 am
Keynote Lecture + Q&A: 

Prof Amareswar Galla, Chief 
Curator, Amaravathi Heritage Centre 
and Museum 

TIME: 12.45 pm
Vote of Thanks by Ms. Vrinda 
Raje Singh, Chief Coordinator, 
World Living Heritage Festival, 
MMCF, Udaipur

TIME: 1.00 pm
VENUE: Satkar Banquet Hall, Fateh 
Prakash Palace Convention Centre

Lunch

PLENARY SESSION I - 
IDENTIFYING APPROACHES 
TO LIVING HERITAGE  

TIME: 2.00 pm
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace 
Convention Centre

Speakers: Prof. Amareswar Galla (as 
Chair); Dr NK Chapagain, Associate 
Professor and Director of the 
Centre for Heritage Management, 
Ahmedabad University; Ms Shalini 
Dasgupta from the Heritage 
Conservation & Design Centre, 
New Delhi; Mr Robinson, theologian 
and art curator from New Delhi and 
Dr Benny Kuriakose, conservation 
architect from Chennai. 

Programme Schedule 179



The 4th World Living Heritage Festival180

PARALLEL WORKSHOPS 

(a) Workshop on Textile Conservation with Local 
Artists and Artisans

TIME: 4.00 pm
VENUE: Lakshmi Chowk, Zenana Mahal, The City 
Palace, Udaipur
Conducted by Ms. Smita Singh, MMCF Resource Person, 
Textile Conservation

(b) Workshop on Living Heritage Documentation

TIME: 4.00 pm
VENUE: Lakshmi Chowk, Zenana Mahal, The City 
Palace, Udaipur
Conducted by Centre for Heritage 
Management, University of Ahmedabad; DRONAH 
Foundation, Gurgaon  

EVENING CONCERT BY THE LAKE  

Dance Performance

TIME: 7.30 pm 
VENUE: Fatehsagar Pal, Fatehsagar Lake, Udaipur
Artistes: Mudra School of Indian Classical 
Dance, Ahmedabad

Music Concert

TIME: 8.00 pm 
VENUE: Fatehsagar Pal, Fatehsagar Lake, Udaipur
Artistes: Jogiyaar Mahabharata / Panduan Ke Kadde

DAY 3 
Friday, 19th October 2018

PRABHATI: THE MORNING RAGA

TIME: 5.30 am 
VENUE: Under the Banyan tree, 
Gulab Bagh, Udaipur
Artistes: Ms. Aparna Menon and Group

HERITAGE WALK 

TIME: 8.00 am
ASSEMBLY POINT: Badi Pol, The City 
Palace, Udaipur
Walk to the Temples around The City Palace 

PLENARY SESSION II - RE-THINKING TEMPLES:
AGAMASHASTRA, SHILPASHASTRA AND EVERYDAY 
INDIAN EXPERIENCES 

TIME: 10.30 am
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace Convention Centre
Keynote Speaker: Dr. Deborah Stein, Senior Lecturer, 
California College of Arts, USA 

Speakers: Dr. Shikha Jain (Moderator), DRONAH 
Foundation; Mr. K.P. Umapathy Acharya, hereditary 
Temple Architect from Kumbakonam, Tamil Nadu and 
Ms. Smita Singh, textile conservation consultant with 
MMCF, Udaipur. 
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Special invitee: Pandit Narendra Dashora, 
retired senior priest of Shri Eklingji 
Temple, Kailashpuri 

ROUND TABLE DISCUSSION: FRENCH 
INTERVENTIONS IN LIVING HERITAGE 

TIME: 12.15 pm
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace 
Convention Centre
Moderator: Ms Vrinda Raje Singh, Chief 
Coordinator, World Living Heritage 
Festival, Udaipur

Panelists: Dr Nicolas Bautès, Research 
Fellow, Department of Social Sciences, 
French Institute of Pondicherry; Ms. 
Aishwarya Tipnis, Architect-Founder of 
Aishwarya Tipnis Architects (ATA); Ms 
Alice Brunot, Cultural Attache, French 
Institute in India; Ms Cecilie De Saint 
Venant, Director-communications, 
branding and sponsorship, National 
Estate of Chambord; Ms Cecile Anger, 
manager-international collaborations, 
National Estate of Chambord. 

TIME: 1.00 pm
VENUE: Satkar Banquet Hall, Fateh Prakash 
Palace Convention Centre
Lunch 

PARALLEL WORKSHOPS

c) Workshop with Sikligars

(Traditional sword-smiths of Rajasthan)

TIME: 2.00 pm
VENUE: Lakshmi Chowk, Zenana Mahal, The 
City Palace, Udaipur
Conducted by Dr Vandana Singh, 
Conservator and Director of the Centre for 
Art Conservation and Research Experts 
(CARE), New Delhi

d) Workshop on Living Heritage
Documentation

TIME: 2.00 pm
VENUE: Lakshmi Chowk, Zenana Mahal, The 
City Palace, Udaipur
Conducted by - Centre for Heritage 
Management, University of Ahmedabad 
and DRONAH Foundation, Gurgaon 

EVENING CONCERT BY THE LAKE 

Dance Performance 

TIME: 7.30 pm
VENUE: Fatehsagar Pal, Fatehsagar 
Lake, Udaipur
Artistes: Kala Ashram College 
of Performing Arts, Udaipur 

Music Concert

TIME: 8.00 pm 
VENUE: Fatehsagar Pal, Fatehsagar 
Lake, Udaipur
Artists: Nooran Sisters, Jalandhar
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DAY 4 
Saturday, 20th October 2018

PRABHATI: THE MORNING RAGA

TIME: 5.30 am 
VENUE: ‘Under the Banyan tree’, Gulab 

Bagh ‘Udaipur

Artistes: Prof. Alankar Singh, 
Patiala Performance: Bhajan and 
Shabad Gurubani  

PLENARY SESSION III - KAHANI, 
PARAMPARA, AUR BHAVISHYA: 
ORAL TRADITIONS, THEIR ROLE 
AND IMPACT 

TIME: 10.30 am 
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace 

Convention Centre

Moderator: Ms. Sumedha V. Ojha 

Speakers: Ms Tripti Pandey, 
author and cultural ambassador 
of Rajasthan; Dr Rima Hooja, 
historian-writer-speaker and 
currently Director (Library, Archives 
& Research) Maharaja Sawai Man 
Singh Museum, Jaipur; Dr. Toolika 
Gupta, director, Indian Institute of 
Crafts and Design, Jaipur; and 

Ms. Deshna Mehta, visual artist 
who manages Studio Anugraha 
in Mumbai.

TIME: 01.00 pm
VENUE: Satkar Banquet Hall, Fateh 
Prakash Palace Convention Centre

Lunch 

REFLECTION SESSION: 
PRESENTATION BY STUDENTS 

TIME: 2.00 pm
VENUE: Sabhagaar Conference Hall, 
The Durbar Hall, Fateh Prakash Palace 
Convention Centre

Speakers: Mr. Vinaysheel Oberoi 
(as Chair); Prof. Amareswar Galla; 
Dr. Deborah Stein; Dr. Shikha Jain 
and Dr. Neel Kamal Chapagain; 
Presentations from student-
delegates of Sinhgad College of 
Architecture, Pune and Amity School 
of Architecture and Planning, Noida  

EVENING CONCERT BY THE LAKE 

Dance Performance

TIME: 7.30 pm 
VENUE: Fatehsagar Pal, Fatehsagar 
Lake, Udaipur

Artistes: Bharatanatyam by 

Kalangan Dance Company
(Disciples of Guru Jamuna Krishnan 
and Smt. Ragini Chandershekar) 

Music Concert

TIME: 8.00 pm 
VENUE: Fatehsagar Pal, Fatehsagar 
Lake, Udaipur

Artistes: Swarathma - Indian Folk 
Rock Band, Bengaluru

DAY 5 
Sunday,21st October 2018 

AHAR UDAIPUR HERITAGE WALK 

TIME: 8:00 am
ASSEMBLY POINT: Badi Pol, 
The City Palace, Udaipur  
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At the Registration Desk: For the 4th 
International Conference on Living Heritage, 

students and delegates handed over the 
programme details. Lunch-time bonhomie 
at the Satkar Banquet Hall, Fateh Prakash 

Palace Convention Centre.
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The right-handed Conch Shell and the multi-
coloured Lotus were selected because they 
connect holistically with the spirit of intangible 
Living Heritage of the world. The sound waves 
of the Conch Shell are the primordial sounds of 
creation and auspicious beginnings which are 
preserved in the multi-coloured Lotus leaves 
representing multiple cultures encompassing 
and preserving our Living Heritage. One of the 
most ancient plants in existence, the Lotus 
is extremely resilient and considered the 
embryonic cradle of the Universe from which 
unfold new worlds and new life. The Conch Shell 
and the Lotus symbolize brilliance, purity and 
usher in new hope which survives everything.

The design of the Report uses components 
from the visual identity of the Festival offering 
a rich palette of motifs and patterns that 
synchronise with it. The attempt is to retain 
a balance of semblance to the tangibles in the 

heritage space (with the physical backdrop of 
the majestic City Palace of Udaipur that hosted 
this much-needed Festival) and also meander 
into a more ephemeral space by creating poetry 
and continuum through patterns representing 
the potential which intangible heritage holds -  
roping the world as context.

The colour palette is chosen keeping in sight the 
Royal lineage and legacy that makes this Festival 
a reality. Deeper hues (drawn from imagery of the 
several happenings at the Festival) juxtaposed 
with the actual photographic documentation 
of the festival, capture the different moods of 
the carefully curated experiences that form its 
proceedings. Collective memories from shared 
experiences weave themselves together in 
this compilation, planting a seed to celebrate 
and create more meaningful connections as 
the roots deepen and new shoots of the new 
generations emerge to take the legacy forward.

L O G O  A N D 
D E S I G N  M O T I F S
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The journey of a thousand miles begins with a single 
step and each step thereafter provides greater direction 
and purpose. The journey of the World Living Heritage 
Festival since its inception in 2012 has been similar. From 
the initial tentative steps of conceptualising the event 
and attempting to realise the vision of Shriji Arvind Singh 
Mewar, it has been a fascinating experience. 

The fourth edition of the Festival in October 2018 was 
evocative of the distance we have travelled in bringing 
a consciousness of the importance of Living Heritage 
from hallowed conference halls to the hearts and souls of 
the  very people who have been a part of this continuum  
for centuries. 

As we seek to further deepen our global engagement 
with the conservation of Living Heritage through future 
editions of the Festival in the majestic City Palace of 
Udaipur, we will look to the continued vision, guidance and 
magnanimity of our patrons to inspire us in contributing 
towards the shared history of mankind. 

I would like to acknowledge with gratitude the 
contributions of each of the hosts, collaborators, 
facilitators, the festival team and participants for 
making this ‘coming together ’ not only festive but  
also transformative. As we continue this journey, we  
hope to make future editions of the Festival a memory 
to cherish.

- VRINDA RAJE SINGH
Coordinator - The 4th World Living Heritage Festival 2018
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